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“LA HAVANAISE” RAOUL DUFY 


Included in the artist’s one-man show now on view at the Valentine Galleries, New York 


PRICE 25 CENTS 
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SPECIAL EXHIBITION 
OF A LOST PAINTING OF THE 


MADONNA AND CHILD 
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RAPHAEL SANZIO 
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APMIis Si UN OUNE DOLLAR 
ENTIRE PROCEEDS FROM ADMISSION 
GIVEN TO THE EMERGENCY UNEMPLOYMENT 
RELIEF COMMITTEE FOR NEW YORK’S UNEMPLOYED 
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(NEXT DOOR TO THE AMERICAN ART ASSOCIATION ANDERSON GALLERIES) 
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S| AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES + ING 
Unrestricted Public Sales of Art and Literary Property 
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INSURANCE & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 
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FINE FURNISHINGS 


@ 
Formerly the Property of AUSTIN J. FEUCHTWANGER ee 


Removed from His Apartment at 399 PARK AVENUE, NEW YORK 


Sold by Order of the Present Owner 


Cmese meee 


y 


Together with Property of JOHN CRAWFORD KNOX, New York and Paris 


Sold by his Order 


WITH ADDITIONS 


Steele Ase 


4 
4 


Including I:nglish, French and Italian period furniture; an important Gobelins 
tapestry suite said to have been woven for Queen Marie Antoinette; the attrac- 
tive furnishing of a private barroom; a fine group of tapestries ; Oriental rugs of 


ATIF — te 
PEEK 


outstanding quality; Chinese semi-precious mineral necklaces ; carved statuettes 
and lamps and a few paintings; engravings and etchings. 
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Illustrated Catalogue Will Be Sent on Request 


EXHIBITION FROM SATURDAY, NOVEMBER 21 


Unrestricted Sale NOVEMBER 27 and 28 at 2:15 


ve 
AMERICAN ART ASSOCIATION + ANDERSON GALLERIES * INC : 


R. MILTON MITCHILL, JR., Presidente * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H. SMITH, JR., 34 Vice-President 


20 EAST 57TH STREET «+ NEW YORK 





SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary e 
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“Hellgate Bridge” 


We have established in our Galleries a department for the 
sale of etchings, lithographs and original drawings. The works of 


leading artists of America are offered for sale and four impor- 


Louls Lozowick 


tant galleries are devoted to this field. 


THE FOLLOWING 


Peggy Bacon 
Alexander Brook 
Pop Hart 

Eugene Higgins 
Chauncey F. Ryder 
Ahbo Osirowsky 
Marguerite Zorac 
John Sloan 

John Taylor Arms 
Carl Rungius 

Diana Thorne 
Childe Hassam 
Wood Gaylor 
Martin Lewis 
Caroline Armington 
George Biddle 

C. J. Young 

F. Luis Mora 
Arthur Heintzelman 
H. Sternberg 
Walter Tittle 

Saul Raskin 

Pierre Nuyttens 
Broadman Robinson 
Edward Hopper 
Wm. C. MeNulty 
Yasuo Kuniyoshi 





“Essex Marshes” 


ARTISTS ARE 


Seth Hoffman 
Dorothy Lake Gregory 
Kerr Eby 

Geo. Elbert Burr 
Charles E. Heil 
Frank H. Schwartz 
Grant Reynard 
Arthur Heintzelman 
Emil Ganso 

C. J. Young 
Wayman Adams 
Stefan Hirsch 
Margery Ryerson 
Rockwell Kent 

E. Volkert 

Margaret Law 

Mary Bonner 
Robert Logan 

G. A. Bradshaw 
Ernest Fiene 
Kenneth H. Miller 
Max Weber 

Edward Soderberg 
Glen Coleman 

Geo. Wharton Edwards 
Carl J. Nordell 
Hunt Diederich 


by Frank W. Benson 


“Thomas P. 


REPRESENTED IN THE 





“Dark Doorway” 


The Art News 





Anschutz on Anatomy” 


own. artists. 


Carl Wuermer 
Thomas R. Blow 
Paul King 

A. Walkowitz 
Gordon Grant 
M. Kantor 


Aurbach Levy 


a tent 


by Levon West 


PRESENT 


Saturday, November 14, 1931 








by John Sloan 


The Grand Central Art Galleries is a no profit organization 
founded and operated solely in the interest of the American 
Artists and its sponsorship of prints is another step in its program 
in encouraging the American people to buy the works of their 


Arthur B. Davies 
Albert L. Groll 

H. E. Tuttle 
Willard Nash 
Anne Brockman 
Ivan Summers 
Gifford Beal 

C. H. Woodbury 
Wm. Meyerwiz 
Walt Kuhn 
Garold K. Geerlings 
Ernest Roth 

T. G. Blakeman 
Marie L. Wetherill 
Louis Orr 

Frank A. Benson 
Levon West 

Geo. P. Ennis 
Anton Schutz 
Alexander Z. Kruse 
Carl Oscar Borg 
Frank H. Schwartz 
Charles Chapman 
Troy Kinney 
Harry Gottlieb 
Anton Schutz 
Anthony Thieme 


“The Driftway Moonlight” 








“Casual Ablutions” 


EXHIBITIONS 


by Peggy Bacon 


GALLERIES: 


Cornelius Botke 
Arnold Friedman 
Isami Doi 

Julius Block 

Jan Matulka 
Raphael Soyer 
George Constant 
Armin Landeck 
Harold Denison 
Frederick  # Weber 
Anne Goldthwaite 
Rowland Clark 
Alex Stavenitz 
Philip Kappel 
Edward Soderberg 
Katherine Merrill 
Albert L. Groll 

R. W. Woiceske 

J. E. Costigan 
Charles Locke 
Jerome Myers 
Reginard Marsh 
Louis Lozowick 
D.S. MacLaughlin 
Sears Gallagher 
Stanley Woodward 
Walter Pach 








by Kerr Eby 


THE GRAND CENTRAL ART GALLERIES 


15 VANDERBILT 


AVENUE 


New York City 


“All That is Sane in Art” 


GRAND CENTRAL TERMINAL 


INFORMATION REGARDING THE ABOVE PRINTS, OR OTHER WORKS OF AMERICAN ARTISTS, FURNISHED UPON REQUEST 
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Rare Paintings 
And Bronzes In 


Drey Collection) 


Fine Works of All Periods | 
Distinguished | 
Ensemble in the New York 


Combine in 


Galleries of A. S. Drey. 


Although 
seldom 


the firm of A. S. 
holds exhibitions of a 


porta nt 
Munich 


works, either 


or purchased 


brought 
abroad 


Avenue Galleries will again find 
ensemble of unusually high qualitative 
standards. Although of the 
and sculpture have been 
shown before, the major part of the 
aggregation, which includes many in 
ternationally famous 
new American 


some 
paintings 


works, will be 


to connoisseurs. 
display is an extremely varied one in- 


cluding, in addition to the paintings 


and sculptures, rare Limoges enamels, | 


Italian and Hispano-Moresque ma- 


jolicas, tapestries and a few choice| 


specimens 
Throughout 


of Renaissance 


there is a certain very 


satisfying unity of taste, revealing the 


authoritative scholarship and true ap- 
preciation of aesthetic values which 
have uniformly dictated the choice of 
individual objects. 

We regret that limitations of space 
have made it impossible to reproduce 
more than four of the works 
fine collection, although there 
and sculpture which it would be most 
interesting to illustrate. One 
outstanding treasures in the Drey col- 


lection is undoubtedly Tintoretto’s 
splendid “Susanna and the Elders” | 
which was formerly in the Munich 
Pinakothek. Here is a canvas which, 


though completely authenticated, needs | 
no written guarantee to convince one} 


of its authorship. The nervous vi- 
vacity of the brushwork, the glowing 
beauty of the repeated passages of 
ruby red and the living play of light 
and shadow over the entire composi- 


tion are instinct with the peculiar 


Drevy 
formal 
nature, the collections of this leading 
firm are each season enhanced by im- | 
from 


during 
the summer. Those privileged to see} 


the display now on view in their Fifth | 


an | 


The | 


furniture. | 


in this | 
are a 
great number of paintings, tapestries | 


of the} 


Ihe ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, NOVEMBER 14, 1931 
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magic of the great Venetian. 

Another 
among 
tant 


fine work 

illustrations 
Rubens dating from 1612. This 
canvas, which is entitled “Christ Giv- 
ing the Keys to St. Peter,” has passed 
through many famous collections, in- 
cluding those of Nieuwenhuis, Lord 
Northwick and Gerrit Braamkamp. 
The face of Christ, imbued with a 
Spirituality unusual in the work of 
this is strongly contrasted 
with the heads of the four disciples 
to the right of the composition, each 
a masterly characterization, ranging 
from bent age to youth. This work 
has not only been listed in such stand- 
ard works as Max Roose’s Oeuvres de 
Rubens, Smith’s catalog of the painter's 
work and in Klassiker der Kunst, but 
has also been displayed in the Exhibi- 
tion of Belgian Art held in Budapest 
in 1927, in the Vienna Secession Ex- 
hibition of 1930 and in the great show- 


not 


is 


included 


our an impor- 


master, 


(Continued on page 7) 





THE LOST “PERUZZI MADONNA” 





By RAPHAEL 


This extremely important canvas by the great Italian master is now on view at the Gallery of P. Jackson Higgs. 


Raphael’s Lost ‘Peruzzi Madonna” on View at 
P. Jackson Higgs’ to Benefit the Unemployed 


A rare painting by Raphael, a “Ma-| Madonna,” 


donna and Child” which is valued in 
excess of half a million dollars, is on 
exhibition at the Gallery of P. Jackson 
Higgs, 32 East 57th Street. The pic- 
ture is being shown for the benefit of 
the unemployed with a charge 
for admission. 

This canvas said to be the 
“Peruzzi Madonna,” which is 
tioned by early historians as having 
been owned by the Duke of 
from whose possession it passed into 
the hands of the famous Peruzzi Fam- 
ily in Florence. 

It has been expertised by Professor 
Oskar Fischel, whose opinion con- 
curred in by Dr. Max J. Friedlander, 
head of the Kaiser-Friedrich Museum, 
and other experts of note. They agree 
that it was painted around 1505, about 
the same time as the “Madonna del 
Granduca” in the Pitti Palace, Flor- 
ence, which is one of Raphael’s most 


is 


is 


beautiful easel paintings. The “Peruzzi | 


| Virgin 


of $1] 

|}model for the Holy 
lost | 
men- | 
| *Peruzzi 
Urbino. | 


measuring approximately 
24 inches high by 18 inches wide and 
presenting a three-quarter view of the 
with the Christ Child in her 
lap with His arm about her neck, is 
of the same extreme simplicity as this 
famous picture and in fact the same 
Mother has been 
used in both paintings. 

According to Professor Fischel, the 
Madonna” also closely re- 
sembles the small “Cowper Madonna” 
in the Widener collection, where, how- 
ever, the treatment is not carried out 
to such completion but has more of 
the restrained breadth of the “Gran- 





duca Madonna.” 
The 


very important discovery of| 
this missing “Peruzzi Madonna” is| 
largely due to Helmut Ruhemann, 


curator and chief restorer of the Ber- | 
lin State Museums, who was entrusted | 
with the work of cleaning the then | 
unidentified painting. When Herr} 
Ruhemann removed the overpaint and | 


thorough-going scientific comparisons 
with other known Raphaels were 
undertaken, the experts agreed that 
the original painting was entirely by 
Raphael’s own hand. 

Owing to the fact that Raphael died 
when he was thirty-seven years of age 
and his period of activity was largely 
devoted to the painting of his famous 
frescoes, his easel pictures are ex- 
tremely scarce. It is said that alto- 
gether in the United States there are 
only six by this master. One is the 
J. Pierpont Morgan altarpiece in the 
Metropolitan Museum, acquired at the 


cost of half a million dollars. The 
small “Cowper Madonna” in_ the 
Widener collection was referred to 


above. The large “Cowper Madonna” 
is to be found in the Andrew W. Mellon 
collection. Jules Bache owns Raphael’s 
“Duke of Nemours.” A small group 
painting belongs to Clarence Mackay 


and another small example, a “Pieta,” 


is in the Gardner collection in Boston. 


‘Pennsylvania to 
Hold Exhibit of 
| Modern Painting 


‘Current Art Tendencies to Be 
| Illustrated in Unusual Exhibit 


Opening This Month in Phila- 
delphia. 


PHILADELPHIA.—An unique inter- 
national exhibition of work by living 
painters will be on view at the Penn- 
sylvania. of Art, beginning 
next Friday, November 20, to continue 
until the first of the year. 

In this exhibition, which comprises 
[about seventy-five invited canvases, 
dating from 1900 to the present day, 
approximately half of them by Amer- 
icans, the work was chosen to “mirror 
some definite contribution to the de- 
velopment the so-called modern 
school of painting’ with, however, “no 
attempt to secure a collection repre- 
sentative of all the artists of that 
philosophy of modern creation.” Fur- 
| thermore, the committee of selection, 
|made up of Adolphe Borie, R. Sturgis 
| Ingersoll and Carroll S. Tyson, has 
gathered together what is believed to 
| be the most representative work of 
|each of the artists contributing, some 
| of which have never before been pub- 
licly shown and indeed were finished 
for this exhibition. 

As would be expected, Philadelphia 
moderns or moderns who come from 
Philadelphia or have studied in Phila- 
delphia are given a comprehensive 
showing, conspicuous among whom at 
|the moment is Franklin C. Watkins 
who won first prize at the recent Car- 


Museum 


of 


negie International Exhibition at 
| Pittsburgh with his “Suicide in Cos- 


tume.” 


Of the foreign sections, the English, 
assembled through the courtesy of Sir 
Joseph Duveen, is of particular inter- 
est. It represents a body of painters 
working in the modern spirit which 
have never before been shown in any 
American museum and has been per- 
sonally selected by Mr. J. B. Manson, 
director of the Tate Museum in London. 

Believing that an exposition of mod- 
ern tendencies in art is an educational 
duty, the authorities of the Pennsyl- 
vania Museum of Art have sought to 
place American art of the modern 
school in such juxtaposition to that of 
other countries as to permit the public 
and the critic to discover each for him- 
self whether American art in the 
making is breaking away from conti- 
nental influence and developing an 
idiom and a mode truly American, just 
as this art the world over has severed 
the bonds that formerly bound it so 
closely to tradition. 

This one point—a comparison which 
will enable the spectator to discover 
whether American artists are setting 
out upon their own ventures in modern 
art, or whether they are slavishly fol- 
lowing foreign paths—is perhaps the 
outstanding feature of the exhibition 

The Americans who wil! be repre- 
sented in the 
paintings are 





collection of modern 
Julius Bloch, Peggy 
Bacon, Thomas H. Benton, George 
Biddle, Charles Burchfield, Peter 
Blume, Alexander Brook, John Car- 
roll, Arthur B. Carles, Glenn Coleman, 





(Continued on page 6) 











Pennsylvania to 
Hold Exhibit of 


Modern Painting 


(Continued from page 5) 

Pene duBois, 
Dove, Wil 
Kuniyoshi, 
Bernard 
Horter, 


Guy 
Arthur G 
Glackens, Yasuo 
Rockwell 


Edward 


Vincent Canade, 
Charles Demuth, 
liam J 
Walt Kuhn, 


Karfiol, 


Kent, 


Hopper, Ear] 


George Luks, John Martin, Kenneth 
Hayes Miller, Richard McCarter, 
Charles Sheeler, Eugene Speicher, 
Niles Spencer, Maurice Sterne, Allen 
Tucker, Max Weber, Harold Weston, 
Frankin C. Watkins, Georgia O'Keeffe 
and Reginald Marsh. 

Diego M. Rivera, Jose Clemente 
Orozco and David Alfaro Sicueros are 
the Mexicans invited. Giorgio de 
Chirico is the one Italian. The Ger 
mans are Carl Hofer, Paul Klee, 
George Grosz, Otto Dix, Herman Max 
Pechstein and Max Beckman. Per 
Krogh will represent Scandinavia 


The French group will include André | 
Henri-Ma 
tisse, Pierre Bonnard, Georges Rouault, 
André Dunoyer de Raoul | 
Dufy, Moise Kisling, Marc Chagall and 
Maurice de Vilaminck. And in the Eng- 
lish section will be found Mark Gert 
ler, Duncan Grant, Roger Fry, Henry | 
Lamb, Vanessa Bell, E. Wadsworth, | 
Cc. R. W. Nevinson, Henry Tonks, 
Richard Sickert and Paul Nash. 

The collection has been gathered | 
from virtually 
globe. In addition to the canvases al- 


Derain, Georges Braque, 


Segonzac, 


every corner of 


ready in the possession of the Pennsyl- | 


vania Museum in Philadelphia, various 


the 


paintings have been obtained from La | 


France Art Institute, and from the col 
lections of John F. Braun, R. 


Ingersoll, Mr. and Mrs. Edgar 
Jr., Maurice Speiser, Mr. and 


Sturgis 


lin C. Watkins. 


include the Museum of Modern 
New York; 
cago; the Ferdinand Howald Collec- 
tion of the Columbus Gallery of Fine 
Arts; the private collections of Mrs. 
John D. Rockefeller, Jr., E. M. M. War- 
burg, Stephen C. Clark, Mr. and Mrs. 
Chester Dale, Marie Harriman, Carter 
H. Harrison and Mr. and Mrs. Samuel 
A. Lewisohn; the artists themselves 
and galleries of dealers. 

In its comprehensive plan of pre- 
senting allied phases of contemporary 
art, the Pennsylvania Museum has 
scheduled for later in the season an 
exposition to be entitled “Design for 
the Machine.” 
hibition of modern tendencies in archi- 
tecture both in America and abroad. 


CORCORAN TO HOLD 
WATER COLOR SHOW 


The Washington Water Color Club 


will hold its thirty-sixth annual ex- 
hibition this year from December 3 


through December 27 at the Corcoran 
Gallery of Art. It will consist of water 
colors, pastels, drawings and etchings 
not before shown in Washington, and 
will be a larger show than _ usual 
owing to the fact that a large addi- 








Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


| Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 











Scott, | 
Mrs. J. | 
Stogdell Stokes, Mr. and Mrs. Harry G. | 
Sundheim, Carroll S. Tyson and Frank- | 


| 
The sources outside of Philadelphia | 


Art, | 
the Art Institute of Chi-| 


Another will be an ex-| 


















“LA JEUNE BONNE” 
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By MODIGLIANI 


Loaned from the collection of Etienne Bignou of Paris to the important ex- 
hibition of the artist’s work now on view at the Demotte Galleries. 


tional gallery has been allotted to it | the last day when exhibits will be 


this year. Friday, 
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is | received. 


DemorTTe 


RETROSPECTIVE EXHIBITION OF PAINTINGS BY 


MODIGLIANI 


Until November 28th 









wife, 
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painting by Polemberg” 
will of Mrs. Emily C. 


in 
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LONDON—"“A picture of Velazquez’s 
by himself, an oil painting by 
Du Cros after Nattier, and an oil 
so reads the 
Ellis of Quarry- 


place House, Shrewsbury—have been 
left to the National Gallery, it is 
learned from The Dailu Telegraph. 


In commenting on the bequest, Mr 


A. C. R. Carter says: 


“The National Gallery trustees have 


naturally to exercise much discretion 
accepting pictures bequeathed to 
them. 


quisition to 





To 





By Royal Appointment 
Their 
The King and Queen 


Saturday, November 14, 1931 


Bequest Left to National Museum 


“It may be remarked that the accept. 


ed portrait of the wife of Velazquez, 
Juana de Miranda (daughter of his 
master, Pacheco), whom he married in 
1618 when he was 19 years of age, is 


in the Prado at 
a painter, and is 
small panel 


Madrid. She was also 
depicted holding a 

‘A tine portrait by Nattier, who was 
the painter of the beauties of the Court 
of Louis XV., would be a welcome ae. 
the National Gallery of 


| Foreign Art at Millbank.” 








Majesties 





HARMAN @ LAMBERT 


(HARMAN & CO., LTD.) 


Experts 





in Antique Silver and Jewellery 


Amongst our stock is a remarkably Fine 16th Century “Old Spanish” 
Silver-Gilt CHALICE. The Fine Repousse work is as clear and as 


neat as the day it was made and, as this photograph shows, the propor- 


tions are extremely fine. 


The height of the Chalice is 9/4 inches, whilst the diameter of the foot 


is 6!4y inches. 


177 New Bond Street, 


Shown in the famous “Spitzer Collection” of 1893 


London, W. ! 


Cables: Harlamsilv, Wesdo, London 
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Rare Paintings 
And Bronzes in 
Drey Collection'| 





Continued from page 5) 
ing of Flemish art held in Antwerp | 
in the summer of this same year. 
; vs | 
The “Portrait of a Man” by Willem | 


Key, which we illustrate on the edi-| 


torial page, is one of the most striking 


naracter portrayals in the collection 


nd dates from about 1540 It was 
without any doubt executed by the} 
came artist who did the portrait at 


tributed to Ant mio Moro in the John- 


Collection in Philadelphia. Be 


son 

cause of its close relation to a work 
in the Antwerp Gallery and to por 
traits in the “Mourning of Christ” in 
the Six Collection in Amsterdam 


(which bears this master’s signature), 


present work has been ascribed 


Our reproduction 


the 
renders un 
the 
artist's psychological penetration and 


to Kes 


necessary further comments on 


exquisite refinement of brushwork. 
Another of our illustrations is the 
spacious “Landscape with Figures” by 
Ruysdael, an important example of 
Dutch XVIIth century art which comes 
from the collection of the Duke of 
Saxon Meiningen. Dated 1644, this 
large work has the spacious sweep of 
sky and atmospheric brilliancy char- 
acteristic of the finest productions of 


the master. The numerous small fig 
ures in the foreground, brushed in 
with nervous vivacity, still remain 


subordinate to the pantheistic emotion 
animating the composition as a whole. 

In the ‘Adoration of the Magi” by 
Hans von Kulmbach, we have one 
of the master’s leading works, of which 
the companion piece is to be found in 
the Metropolitan Museum. Although 
our illustration reveals the appealing 
admixture of religious emotion and 
story telling fervor which animated this 
artist, the beauty of the blue, rose and 
crimson robes against the austere gray 
wall may only be appreciated in the 
original. 

The fourth picture reproduced from 
the Drey collection is the charming 
“Portrait of a Woman” by Nattier, 
which was formerly in the Sedelmayer 


and Huldschinsky collections. This 
canvas takes rank among the artist’s 
most distinguished works. i * 


portrayal breathing the essence of its 
epoch, the very curves of drapery and 
figure following the. capricious and 


subtle rhythms of art under the Louis. | 


By 


In the above 
in which 


artist 1S 


\ heavy oval Soup Tureen and cover of unusual form. 
Fred. Kandler, London, 1750. Length 14 inches 
this world-famous master has excelled in producing a work of art, 
unusually fine modelling and workmanship for which this renowned 


noted 


A museum piece at a reasonable figure 
SPECIAL TERMS TO THE TRADE 


piece, 


is seen the 


PORTRAIT OF A LADY 


Included in the collection of the 


Such details as the hand holding the 
rose and the pattern of the 
are painted with particular delicacy. 
Space unfortunately forbids further 
detailed discussion of the many in- 
teresting paintings in the Drey col- 
lection. But there are a few fine works 
of various schools which must be 
given at least passing mention. In 
the Dutch group, the companion por- 
traits by Cornelius van der Voort, the 
first of the portraitists of this school, 
are notable not only because of their 
historical interest, but for their fine 
characterization, especially in the fig- 
ure of the man. Besides the large 
Ruysdael already described there is 
another lovely landscape by this 
master, with exquisite reflections of 
cottages and trees and a beautiful sky. 
Among the early masters, there is 


RARE ENGLISH & CONTINENTAL 


SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


ise, Wesdo, London” 
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| Master of 
| tailed 


The Art NEws 


}and Child” so perfectly preserved that 


7 
palace, the original of which is also! ] * © ™ 
among the holdings of this gallery Many Drawings 
A special and fascinating rarity is a 


By Rembrandt Sold 
In De Groot Sale 


biccherna, or 
painted by 
dated 1482. 
The group of Italian sculptures and 
small bronzes is another important 
feature of this ensemble. Of the Della| .,.. 
Robbia “Madonna |~ 
nelius De Groot brought prices ranging 
from $1,400 to $2,350 at 


cover for 
Matteo da 


tax returns, 
Giovanni and 


LEIPZIG. Rembrandt 
m the collection of the late Dr. Cor- 


Drawings by 


school is a lovely 


even the Gothic pattern of the Virgin’s the auction 


ay es ge he agg ge Mluction | conducted in Leipzig, Germany, by C. 
of motif and color. The group of}, ‘ 
= G. Boerner in a three-sess sale, No- 
small bronzes boasts many things of ~ Brepaqanen ante, Te 
high qualitative standard, among them vember 4, 5 and 6, reports The New 
being a pair of marble figures by Riz-| York Times. This was one of the 
zo, an important pair of sphinxes by| most important European = sales 
Riccio, an exquisite Florentine , , : 
sig aqULs Florentine nude | eyents scheduled for this season. 
and a Paduan XVIth century figure of Re ‘ es é 
a bull, superb in its powerful model he De Groot sale offered items re- 
ing. j; maining in his estate after several 
Among the carvings in wood. an| bequests to Dutch museums and art 
nein: dani e ‘ , ‘ 2 
Augsburg example, dated 1510 and| centres, including twenty-seven paint- 


portraying the Adoration of the Magi 
is particularly fine. The homely, realis 
tic quality which the devout artist has 
brought to his subject is no less re 
markable than the feeling for line and 
rhythm shown in the treatment of 
the drapery. This fine piece was in 
cluded. in the Renaissance exhibition 


ings by Rembrandt. At a 
one of the Rembrandts to be 
brought about $30,000. 

Other paintings to be sold from the 
collection include works of Corot, 


Millet and Whistler, as well as some 


previous 
auction 
offered 





By NATTIER 
A. S. Drey Galleries. 


| Jan de Cock’s “Nativity” with its fas- 
garment | 


cinating play of light and shadow and 
a “Virgin and Child” by the rare 
the Glorification, with de- 
rendering of brilliant textile 
patterns against a gold ground. Espe- 


cially noteworthy is an important 
“Madonna and Child” by Aelbert 
Bouts, an outstanding work by this 
master, frequently mentioned in art 
literature. 

Of the Italian school, there is an 


unusually charming Canaletto, “Scene 
in St. Mark’s Place,” in which 


little figures, 
masterly rightness. 


countless 
with 


livened with 
touched in 


be one of the finest 
to him. 


Canalettos known 
By Tiepolo is a sketch for the 





113, NEW BOND ST., LONDON, W. 1. 


PHILLIPS 


Established 1870 


the | 
spacious architectural panorama is en- | 


Professor Voss considers this work to | 


great ceiling decoration for a Venetian 


held in Augsburg in 1898, for which | 2929 eusgravings and sketches dating 
the late Dr. Bode wrote the catalog. from the XVth to the XVIIIth cen- 
Other items which will interest eol- | ‘TY: 


lectors in various fields are a XIVth 
century stained glass window from an 
Austrian convent, a fragment of a 
Persian XVIth century animal rug of 
very fine color and design and a de- 
lightful German XVIth century chest, 
with relief carving of figures and 
polychromy. Among the tapestries is 
an important Gothic specimen, one of 





CORTiSSOZ HONORED 
FOR SERVICE TO ART 
A medal for distinguished service to 


art in America was given by the Amer- 
ican Art Dealers’ 


, Association on No- 
the star pieces of the Figdor collection | vember 10 at a dinner at the Canadian 
with figures of the “wild” men and|/Club to Royal Cortissoz, art critic o° 
women which appear in the smaller|the New York Herald Tribune. The 
engravings of Diirer. medal was presented by Otto Torring 
_A large collection of Chinese and| ton, president of the association, who 
European porcelains, together with| called attention to the work of Mr. 
some important examples of Limoges | Cortissoz as an art critic for more than 





enamels, round out the collection. forty years. 
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CHARLES DUFRESNE 
Brummer Gallery 


New York were 
given a the 
Charles Dufresne in a reasonably rep 
One of the 
romantically inclined of 


It is high time that 


chance to see work of 


resentative showing. most 
colorful and 
the School of Paris men, Dufresne has 
one of the 


somehow failed to become 


dealers’ largely, I 


to 


favorites, 
fails 


suspect 


his art stay within 


He 
and 


because 


convenient boundaries. obviously 


paints to suit himself revels in 


what used to be known in the studios 
as “painter’s quality.” He has a fertile 
imagination which is apt to lead him 
a little beyond the reach of complete 
realization, so that his later work i 
often breathless and aflutter. 

In his early painting, several exam 
ples of which are included in this ex 
hibition, Dufresne was somber, search- 
ing, distinguished, with a fine sense of 
volume and finality. By gradual stages 
he has come into a high-keyed, rosy, 
rapturous mood, where things appear 
lilting, pleasurable, as in the floatin 
fluctuating measures of the ballet, and 
slightly touched with the exotic and un- 


real. Certain of his rather crowded 
allegories — Edenesque visions with 
rather over-nourished putti sporting 


the brighter tones of the spectrum 

are diverting extravaganzas, wanting 
something in coherence but 
ally brought about and sufficiently sus- 
tained. His large still life arrange 
ments, however, give a finer clue to his 
pictorial powers, and here his liberties 


are supported by basic facts that give 


emotion: | 


ra ee 


LANDSCAPE WITH FIGURES 
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By RUYSDAEL 


This important canvas, which is signed and dated 1644, is included in the fine collection now on view at the A. S. 


has been able to capture with complete| perts, so that the three or four hun 
sympathy the color quality and par-| dred pieces finally chosen for display | 
at| are all important for one reason or an 


ticular convolution of the stone 


hand by dextrous handling of the gold | other. 


or silver or whatever metal he has 
chosen to enhance the effect. Mr. Hale 
also works in enamel at times and pro 
duces results that are distinctively his 
own. 


AMERICAN CERAMICS 


a greater carrying power to his paint- | 


ing. Two of these 
Dufresne at his 
special attention. 


large 
best and 


scenes 


GARDNER HALE 


Levy Galleries 


Jewels and semi-precious stones, in 
unusual mountings by Gardner Hale of 
Boston, are on view at the Levy Gal- 
leries. Chains, brooches, rings, etc., 
have been fashioned by this craftsman 
to suit the individual nature of the 
various gems, and in many cases he 


JOHN 


ONE EAST 
NEW 


GALLERIES 


EXHIBITION OF 

HANDWROUGHT 

JEWELRY and ENAMELS 
by 

FRANK GARDNER HALE 


MASTER CRAFTSMAN and MEDALIST 


Until November 21st 


are | 
worthy ofl 


W. and J. Sloane 


In accordance with a yearly custom 
lof featuring some special aspect of the 
jarts and crafts, W. and J. Sloane have 
| brought together the most vitally in- 
teresting and attractive collection of 
American ceramics that we have ever 
had in this city. They have gone far 
afield in their search for unusual items 
and have taken the trouble to put the 
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|cal details of glazes and firing and 
other mysteries of the ovens, it can 





thousand or more entries through the} 
hands of a specially picked jury of ex- | 
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Drey Galleries. 


Without going into the techni 


safely be said that the collection as a 





whole is very heartening. Instead of 
the usual assemblage of plates ani 


bowls and pitchers adorned with a va.- | 
riety of usually solemn and often soupy | 


glazes, the Sloane jury has stressed 
the sprightly and inventive, especially 
in regard to figure work. A great va 
riety of such pieces, depicting most 
everything from tumbling huntsmen 
and modernistic chessmen to chintzy 
penguins and negro minstrels, offers 
convincing proof that our contempor 
ary potters are entering a very fertile 


field for their ceramic investigations. | 


The jolly darky 
Sherewater Pottery, Ocean 
Miss.; the hunting groups 
Cowan Potters, Rocky River, 
the group of Western broncho-busters 
by Russell Aitken of Cleveland, and 
Carl Walters’ handsome animals from 
his Woodstock studio are perhaps the 


from the 
Springs 
by the 


statuettes 


OY 
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utstanding items in this department 
Of course the first honors of the show 
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{ddress, 
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zo to Varnum Poor for his superbly 
decorated and individually shaped pot. 
teries, for Mr. Poor is so far ahead of 
all his contemporaries in the matter of 
creative ceramics that he is practically 
hors concours. His large platter is a 
marvel of applied design and is techni- 
cally a delight. Mr. Wilson, of the 
‘eramic department at Sloane’s, has 
given the show a colorful setting and 
in his emphasis of the purely decora. 
tive side of modern pottery has secured 
results that are something of a triumph 
ompared with the rather dreary look 
f most of our pottery shows. 


FAHIM KOUCHAK)I 


Successor to 


KOUCHAKJI FRERES 
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Early Mohammedan Potteries 
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PUBLICATIONS 
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Two volumes, large quarto, 60 plates 
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Two volumes, 188 full page plates 


several thousand text figures 
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H. B. BRABAZON 
Knoedler Galleries 
Up in the small gallery at Knoed 
ler’s, set about on handsome zebra- 


wood cabinets against a cork-paneled 
background, a group of water 
colors by H. B. Brabazon, of the Brit 
ish impressionists school, a rare painter 
of that period in England, whose work 


is 


only comes to us at intervals and 
sparingly, and then at these galleries, 
due to the enthusiastic interest of 
Carroll Carstairs. Brabazon is a “‘it- 
tle master” in every sense of the 
word, working wonders on the small- 


sized drawing pads he preferred and 
getting effects out of all proportion 
to the materials at hand. 

Many of his studies of Grecian and 
Egyptian architectural monuments are 
notable for the sense cf solemn 
grandeur that he manages to suggest 
with a few swiftly contrived washes. 
In his Venetian water colors Brabazon 
probably reaches the peak of his 
powers, and so vividly does he capture 
the evanescent charm of that luminous 
city in his adroitly arranged notations 
that he makes a large and rather hand- 


some Grand Canal scene by Sargent 
hanging in the hall seem positively 
pedestrian. Mr. Carstairs tells in his 


foreword to the cata’og how Braba- 
zon waited until he was seventy years 
old before having a one-man show, 
and how Sargent, at the time of this 
deferred debut, saluted him with the 
following encomium: “Each sketch is 
a new delight of harmony and the har- 


monies are innumerable and unex- 
pected, taken from Nature, or rather 
imposed by her. Immediate sensa- 
tions flower again in Mr. Brabazon’s 


drawings with a swiftness that makes 
one for the time forget that there had 
been a medium.” 


RAOUL DUFY 


Valentine Gallery 


With a prize awara at Pittsburgh 
recently put to his credit, Raoul Dufy 
makes his bow at the Valentine Gallery 
with an extra touch of bravura. A 
dozen canvases in his cheeriest man: 
ner—although when I come to think 
of it his “London Bridge” is in water 
color—show this Paris painter making 
capital copy of the English race track, 
be it Goodwood, Epsom or Ascot. But 
while the scene may be Merrie Eng- 
land, the results are conspicuously 
French. He jots down the multiple in- 
cidents of these high sporting events 
in his familiar calligraphic style, keep 
ing everything staccato and gay like 
Chopin’s famous étude on the black 
keys. It is all touch and go and well 
sustained, this Dufy technique, and the 
results are inevitably rewarding in 
their lightsome way. But after seeing 
his large canvas at Pittsburgh—not the 
prize-winning “Bois de Boulogne” but 
the very smacking “Interior” with its 
daring spots of bright colors blocked 
in with an intensity not unworthy of 
Picasso—I had frankly expected some- 


thing more illuminating in this cur- 
rent Dufy demonstration. Certain of 
the newer canvases have an even 


greater spurtiveness than before and 
indicate a changing style, but I think 
Mr. Dufy is capable of more spectacu- 
lar achievements and_ should be 
coached not to spend his time repeat- 
ing himself, no matter how profitable 
the results may be. I suspect that he 
is pretty close to slipping over into a 
more abstract style of painting. His 
single figure piece, very much a la 
Matisse, may be a heartfelt tribute to 
his famous contemporary, but it is 
hardly Dufy at his most exhilarating 


A good Dufy display, however, and 
worth seeing. 
BESSIE LASKY 
Milch Galleries 
Hitherto Bessie Lasky has been 


known as a still-life painter with un- 
usual flair and feeling for delicate tex- 
tures and subtle arrangements. But 
like all the rest of the world today she 
has been moved by the new pictorial 
progressions that are changing the 
face of modern painting and now 
emerges with a number of canvases 
that are rugged and bold and almost 
everything else that one would hardly 
have expected from Mrs. Lasky. If 
you should take a half dozen of her 
newest flower decorations and set 
them anonymously in a room by them- 
selves I doubt very much if her closest 
friends and admirers could properly 
designate their provenance. And so I 
figuratively take off my hat to her for 





tepping out with such good grace and 


or making such a brave showing. 
here are various canvases done in 


ier earlier manner, landscapes of the 
ypical California variety with grace 
ful eucalyptus trees silhouetted 
igainst the sky, and still-life arrange 
nents intimately rendered and grace 
ully composed. But beside the more 
obustly ordered flower designs they 
eem to belong remote chap 
er of Mrs. Lasky’s painting career 
she has recently showed in London 
ind Paris, as well as in various Amer 
can cities, and this new impetus that 
lias come into her work is obviously 
he result of a widening experience in 
he world of art. 


to some 


LEWIS HERZOG 
ANTONIO SALEMME 
JULIAN DELBOS 


Ferargil Galleries 


New York City and the New England 
ittoral provide the thematic material 
f Lewis Herzog’s exhibition at the 
“erargil Galleries. These canvases are 
-nowingly made and abundantly filled 
Vith a ready out-door charm. Mr. Her- 
og achieves a continuous variety of 
‘ffects which proves him the true na- 


Lure lover, as well as the astute crafts- | 


nan. He comes by his painting knowl- 
<lge traditionally, his father, who 
still paints at the age of ninety-nine, 
iaving given him a thorough ground- 
ng in the arts. 

Julian Delbos’ water colors, hanging 
n an adjoining gallery, are cogent 
souvenirs of a_ recently 
vainting trip in France and England, 
and he has kept a healthy balance be 
ween the literal facts of his various 
cenes and the general decorative in- 
tinct that invariably pervades his 
work. A scene of chalk cliffs with fore- 
zround of beach and bathing tents is 
perhaps the finest example 
Delbos’ well rounded talents. 

The third exhibitor at these popu- 
lous galleries is Antonio Salemme, a 
young Italian-American sculptor, who 
is holding his first one-man show. Some 
thirty items in various media show 
him well equipped to handle either 
portraiture or figure work, although 
his various portrait studies are 
haps the more vitally coneeived. The 
head of Paul Robeson, the singer, i 
especially vivid. He works often in a 
French clay that is well suited to his 
style of modeling. All of his work has 
volume and strength and argues a 
well rounded plastic talent. 








concluded | 


of Mr. 


per- | 
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ARTUR L. HALMI 


Kleinberger Galleries 


Artur Halmi, the popular Hun 
garian-American portraitist, who has 
most likely by now painted half the 


pearl necklaces in this town, is to be 
een at the Kleinberger Galleries in a 
comprehensive showing of his work, 
not only illustrative of his present day 
portraiture but showing his early 
European training and _ tendencies 
While his suave and silken likenesses 
if ladies of fashion are too well known 
require critical discussion, his 
earlier work presents a side of his art 
that is little known, at least in this 
country. And, truth to tell, it is as the 
early painter of restricted 
palette and warmth of vision that Mr. 
Halmi stands out in this current exhi 
bition. He has been in the 
States off and on for the past score of 
years, and has been continually sought 
ifter by people of note for his clever 
rifts in portraiture. Among the illus- 
rious sitters shown in the current ex- 
Pibition are Mrs. William Randolph 
Hearst, Mrs. Oliver Harriman, Mrs 
Josef Stransky, Countess Laszlo 
Szechenyi, Mrs. Gilbert Miller, 
Madame Maria Jeritza and Miss Mary 
Garden. 


AMERICAN PAINTINGS 


Lo 


genre 


bay 


Daniel Gallery 


A number of the Daniel Gallery 
stand-bys, together with some newer 
men, are responsible for a very inter- 
esting demonstration of 
painting in the modern manner at this 
lively art center. The canvas of honor 
is the new Peter Blume invention, 
“South of Scranton,” another of his 
elaborate combinations of fact and 
fancy painted with great skill and 
brought to a most satisfactory state of 
completion. 

I liked Louis Bouché’s little sea-shore 
abstraction as well as anything in the 
collection, and here he seems to have 
arrived at something genuinely his 
own in the way of new shapes. Niles 
Spencer shows a distinguished still 
life painting, as does Raphael Soyer 
and Nicolai Cikovsky. Saul Schary’s 
large abstraction and his little Miro- 
esque interpretations of Alice-in-Won- 
derland are full of clever passages and 
there are interesting works on view by 
Elsie Driggs (edging too close to De- 


muth for comfort), Henry Billings, 
Elissa Schwab and Howard Roths- 
' child. 


United | 


American 
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porcelain and jewelry, some of the la 
being said to compare favorably with 
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examples by Benvenuto Cellini in the 
Published by the Louvre. 

ART NEWS INC The fortune which enabled Mr. Gel- 

20 East 57th Street, New York latly to assemble this valuable colle 
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the Act of March 1879 Whitely Gellatly, 43 years his junior. 
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Monthly during July, August and Sep pealing to Congress to reject the collec. 

tember tion which both the Senate and House 

—_— of Representatives accepted more than 

SUBSCRIPTION RATES two years ago. As yet, the paintings 

YEAR IN ADVANCE $7.00 and sculpture have not been removed 

Canada . . , et to the National Gallery in Washington 

Foreign Countries . : : 
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ae Art Galleries in New York. Mrs. Gel- 

- latly claims that her husband gave 
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THE NEW VITALITY IN 


Any impartial survey of the gal- 
leries reveals a new and challenging 


vitality in contemporary art. Year by 


year, the signs of an ascendant virility 


in concept and execution multiply by 


leaps and bounds. Charting these new 


tendencies indicates a _ rising line 


stemming from Cezanne and mounting 


into somewhat of a peak with Pi- 


casso. Knoedler’s retrospective exhi- 


bition of French landscape painting 


gives a concise idea of how the tight, 


semi-classical treatment of 


Claude | 


yielded gradually to the romantic, im- | 


pressionistic, post-impressionistic, and | 


finally surrealistic schools, with an in- | 


creased display of pictorial 


and invention at every step. The cur- 
rent Matisse exhibition at the Museum 
Art, the Dufy 


of Modern demonstra- 


tion at the Valentine Gallery and the | 


Modigliani show at Demotte’s, each 
adds its testimony to the central fact 
of how vitally this process of aesthetic 
intensification stems from the School 
of Paris. And this year’s International 
at Pittsburgh is proof that the 
temporary American painter is bene- 
fiting to an 
the contagious example of his brethren 
in the French capital. 

At the same time, a rare group of 
Hittite bronzes dating from 2500 B. C., 
now on view at the Stora Gallery, illus- 
trates how the earliest forms of prim- 


con- 


extraordinary degree by 


vitality | 





itive art possessed a like aesthetic 
vitality which paled out in similar 
works by later Etruscan, Greek and | 


Egyptian artists. The earliest Chinese 
art also possessed a penetrating, quick- 
ening sense of beauty and not 
to be found in later periods. 

By sure and certain steps we have 
been coming into a new kind of in- 


form 


PORTRAIT OF A MAN 
A fine work included in the collection of the A. 8S. Drey Galleries. 


heritance that has no exact counter- 
part in the history of art. Just what 
we make of it 


Surrounded 


remains to be seen. 
side 
with fresh proofs of scientific power 
and achievement, with a nature being 
plumbed to new depths, it is only logi- 
cal to expect that our art will show a 


as we are on every 


corresponding degree of reverberation 
and resourcefulness. We may in all 
truth be advancing toward a _ period 
that will be a revelation of inspira- 
tional vitality, when we will find our- 
selves once more in possession of 
something of that amazing vitality of 
and that 


work of those early 


concept execution informed 
the 


Mesopotamia and China. 


masters of 


HOPEFUL TIDINGS 
Within the last two weeks there 
have been encouraging signs that the 
financial panic which has had its in- 


| 





| forth further evidences of the strength 


|/reports of 


| lieve that this recent news is but the 





evitable effect upon American collec- 


tors is yielding to a more sane and 
hopeful attitude. The news that a num- 


ber of important paintings have been 


sold by leading galleries is a definite 


indication that recent shortsighted re- 


trenchments in cultural fields have 
been abandoned for a more sensible 
policy. As we stated in our opening 


editorial of the year, the present sea- 
son offers most unusual opportunities 
to collectors and museums. The sales 
the past fortnight are a 
hopeful omen that intelligent collec- 
tors are not only taking advantage of 
these opportunities, but have awak- 
ened to a realization of their responsi- 
bilities in a difficult period. We be- 


prelude to renewed 


activity in the 
collecting field and we strongly feel 


that the next few months will bring 





|and integrity of our aesthetic interests 


( 


By WILLEM KEY 
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Tue Artist SEES DIFFERENTLY 


For the Phillips Memorial Gallery, 
Washington, D. C.) 


By DUNCAN PHILLIPS 


Publisher, E. Weyhe, New York 


Price: $10.00 


In choosing the title of The Artist 


Sees Differently for his latest work on 
the Phillips Memorial Gallery, Duncan 
Phillips has captured a phrase which 
aptly serves as keynote to his collec- 
tion and his collecting. While most art 
‘ollectors inevitably arrive at a pleas- 
ant diversity of works of art, Mr. Phil- 


wide 
the 


probably his 


the 


unique in 


artist, placing 


creator ahead of his work in a sense, 


him not only a comfortable 


odgment in his gallery but, more im- 


portant, helping him to justify his own 
individuality. 


The Artist 


discover, 


In the secood volume of 


Differently, you will 


through the handsome series of plates 
illustrating 
hundred and forty examples of 
ing 
collection have been selected for spe- 
cial emphasis), 
Mr. Phillips has proceeded in shaping 
his gallery and how vividly it tells the 


two 
paint- 
entire 


the collection (some 


and sculpture out of the 


with what catholicity 


story of the last hundred years of 
European art. He has, naturally, cer- 
tain preferences but they are more 


often the result of specific conclusions 
reached in 
contemporary masters. And if he gives 
special attention to such men as Marin 


his comparative study of 


and Bonnard—to mention two of his 
favorites—it is more because they 
themselves have seen differently 


} enough to win his unqualified admira- 
tion. 


The text of the first volume of The 
Artist Sees Differently consists of edi- 


|torials reprinted from Art and Under- 


standing—that splendid bi-yearly pub 


lication on contemporary art which | 
sincerely 


trust Mr. Phillips will re 


|}issue now that he has caught up with 


OBITUARIES 3 


JOHN GELLATLY | 


John Gellatly, who in May, 1929, 


transferred his valuable art collection | 
into the possession of the National | 
~ 7 ~ . . . . | 
Gallery of the Smithsonian Institution, 
died penniless of pneumonia at the age | 
of 78 on November 8 in the Medical 
Arts Hospital, New York City. The}! 
works of art which he left to the na- 
tion are valued at $5,000,000 and in- 
clude among other art objects about 
one hundred oil paintings. Among 
these are choice works by Whistler, 
Sargent, Abbott Thayer, A. P. Ryder, 
T. W. Dewing, Gari Melchers, Max 
Bohm and John Twachtman. In the 
Gellatly collection there are also a fine 
group of some twenty-five water colors 





his collection in this new estimation— 
made up of exhibition and _ lecture 
notes, and essays written for special 
purposes and occasions. 

The second paper, A Collection Still 
in the Making, is a cogent statement 
of Mr. Phillips’ intentions regarding 
his museum, in which he is pledged 
to a program based on the services 
which a private collector, in contra 
distinction to the public museum, can 
“render unobtrusively not only to the 
living artist but to the cause of pro 
gressive art.” The Phillips Memorial 


| Gallery is “carried on in the faith that 


the art of today is a force, a current 
charged with what is most alive in the 
age we live in and therefore something 
to be stored and applied where it will 
do the most good as a source of dy: 
namic creative energy.” 

Mr. Phillips’ new Van Gogh is one 
of the fine color plates in Volume |. 
which contains much reliable and il 
luminating reading matter for the ser 
ous student of art. 

The two volumes are easily the 
finest publication that Mr. Phillips has 
yet achieved, both in the matter of 


jand pastels, considerable Gothic sculp-| text and also in the clarity and beauty 
ture, and many rare pieces of pottery,]of the photographic matter. 


R. F. 
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BERLIN LETTER 


by Flora Turkel-Deri 


nw 





Modern research in the field of art 
has accepted the X-ray as an invalu- 
able aid, worthy of this scientific era. 
Results from this method of examina- 
tion are extremely important for criti- 
cal analysis and it is therefore of 
great service both for scientific and 
commercial purposes. The Berlin mu- 
seums have now instituted a labora- 
tory where pictures may be submit- 
ted to the X-ray test for a small fee, 
and many will undoubtedly avail 
themselves of this opportunity. The 
procedure is not at all complicated 
and the apparatus, perfected accord- 
ing to recent discoveries by Siemens 
of Berlin, works with the utmost pre- 
cision 

Certainly there is no better method 
than the X-ray for the identification 
of pictures or for the discovery of 
their true state of preservation. This 
technique is also invaluable for the 
examination of repairs and injuries, 
and for the analysis of pigments and 
other materials employed by the art- 
ist, all of which yield important indi- 
cations both of the present condition 
of the picture and of the steps neces- 
sary to save it from deterioration. It 
is plain that this progressive science 
is bound to affect the sanctity of many 
a masterpiece by disclosing undenia- 
ble and sometimes unpleasant facts, 
but this seemingly destructive data 
may also often yield constructive in- 
formation. The changed aspect which 
a picture assumes through X-ray ex- 
amination affords many important 
clues, for in addition to the above- 
mentioned technical findings, the in- 
dividual brush stroke, the peculiar 
characteristics of an artist, are re- 
vealed in a degree which was hitherto 
impossible. Further, the procedure 
makes us intimately acquainted with 
the problems of first studies, penti- 
menti, etec., and thus has a mission 
that goes far beyond mere technicali- 
ties. 

The attendants at a demonstration 
in the newly instituted Berlin labora- 
tory were deeply impressed by the 
results of the X-ray campaign under- 
taken in German museums by Herr 
Wehlte on behalf of Harvard Univer- 
sity. When pictures from the muse 
ums in Cassel and Frankfort am 
Main were submitted to this test, the 
valuable results obtained fully justi- 
fied the attention which Harvard Uni- | 
versity has already given to this prob- 
lem. Rembrandt’s “Self Portrait” in | 
the Cassel Gallery was shown to be 
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upon all the examples presented for 
analysis, it is obvious that invaluable 
material for study and debate has 
been provided by these experiments. 


* * * 


The problem of the preservation of 
pictures also involves the important 
question of restoration, which through 
the introduction of modern scientific 
methods underwent such fundamental 
changes in the last decade. In the 
Kaiser Friedrich Museum and in the 
Deutsches Museum in Berlin a num- 
ber of important works have recently 
been submitted to cleaning and re- 
storing processes, carried out by the 
curator Helmut Ruhemann, under the 
supervision of Director Friedlander. 

These operations are intended solely 
to restore the paintings to their origi- 
nal condition as nearly as possible by 
up-to-date methods of preservation. 
In German museums the modern re- 
storer is supposed to take active steps 
to regain the original condition of the 
object, which often involves the re- 
moval of subsequent work of a mis- 
guided nature. Yellow varnish is 
especially disfiguring and Herr Ruhe- 
mann asserts that in the majority of 
cases this coating is not the original 
substance but has been applied later 
to make the picture look old. Hence 
there is no relation whatever between 
this varnish and the original patina 
of antique bronzes. Modern methods 
of cleaning are so far advanced that 
expert manipulation will not in the 
least endanger the picture. Likewise, 
gaps are no longer repainted in such 
a way as to simulate the original de- 
sign, for the restorer is compelled in 
each case to find a fitting solution 
adapted to the individual exigencies 
of the picture. 

As to the above mentioned restora- 
tions in the Berlin museums, they in- 
clude among others, Duccio’s “Nativity 
of Christ,” an important document of 
early Sienese art. The panel was 
treated with the utmost care and the 
scaled off areas covered with neutral 
tones which, however, were carefully 
matched to the surounding parts. A 
very remarkable result was further 
achieved with Giorgione’s ‘Portrait 
of a Youth,” which now gleams with 
renewed luminosity and beauty after 
the removal of modern over-paint and 
varnish. 

Works of the northern schools were 
also submitted to preservative meas- 
ures and special care was given to 
paintings in distemper by Diirer and 
van der Goes. In both cases the var- 
nish proved to be ruinous to the pig- 
ments and therefore had to be re- 
moved. Other examples of the suc- 
cessful use of modern methods of pic- 


‘atholicity painted over a female likeness which PORTRAIT OF ABRAHAM LINCOLN 
n shaping obviously is also from the master’s | 


t tells the hand, and parts of the first design are 
years Ol used in the later picture. Another in- 


ture restoration are portraits by Jan 
By FRANCIS BICKNELL CARPENTER Mostaert and Joos van Cleve. The 
ee : ‘ ; ‘ sees , ie scat yaintings were freed from varnish, 
Painted for Jacob G. Neafie of Philadelphia, this fine portrayal of Lincoln is included in the sale of paintings from ee and overpaint and eae have 
the Ehrich Galleries to be held at > American-- >, ies > eveni love ? : nage 7 : 
r salleries to be held at the American- Anderson Galleries on the evening of November 20. gained so much in impressiveness that 
rally, cer- stance was afforded by Rembrandt’s one would like to see this procedure 
are more landscape in the same collection; the|is an entirely different conception of | master’s “Portrait of Saskia” in the|has not yet been entirely cleared up.| given large scale application in our 
eres: film disclosed that underneath there}the same motif. Furthermore, the!Cassel Museum hides a secret which | Although we lack space to report’ museums. 
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“THROUGH THE WOODS” 


Now on exhibition in the Fourth Annual Members’ 


BROOKLYN SHOWS 
PRINTS OF 1931 


The first showing of the Fine Prints 
of the Year for 1931 will take place at 
the Brooklyn Museum from November 
17 through December 31. This is the 
ninth annual occasion of this selection 
which is later published in book form 


Show at the 


Montclair Opens 
Wing Devoted to 
Indian Material 
The opening Dy an art museum of 
a wing devoted to a permanent col- 


lection of the crafts of the American 
aborigines is significant. More and 


and which has come to have an in-| more the aesthetic quality of Ameri- 
valuable place in the eyes of collectors can Indian material is being recog- 
and librarians. The collection is made |pized by artists and connoisseurs, 
up of two sections—one the European |and much of it is finding its way 


including the British and the other | from ethnological and natural history | 
devoted to the art of etching in Ameri-| museums to art museums. 

ca. Altogether there are one hundred On Wednesday evening, October 
of the outstanding etchings of the cur- | 28, the Montclair Art Museum opened 


rent year on view. a $100,000 addition to the building, 
Malcolm C. Salaman, well known devoted to an exhibition of American 
English art critic, has selected the|Indian material. Both the addition 


European group, as heretofore 
the inception of the publication. 
the 1931 American group, 


For | Henry Lang of Montclair in memory 


Miss Susan A. Hutchinson, curator of | The collection contains examples of 
prints in the Brooklyn Museum is | beadwork, blankets, pottery,. Eskimo 
responsible. Her many years’ ex-|ivory carvings, wood carvings from 
perience in the work of the depart-|the Northwest, and 400 fine baskets. 


program in- 
dedication of 


Wednesday evening's 
550 |cluded a ceremony of 


ment at the museum has particularly 
fitted her for the task. Of the 


prints submitted for examination she | the new wing by Mrs. Lang and other | 
Montelair Art | 


has chosen fifty that in her belief are 
the cream of the year’s 
American artists. 


chief officers of the 
output by | Association, Mr. Arthur O. Townsend 
‘and Mr. Walter S. Marvin. 














WHITNEY MUSEUM PUBLICATIONS 


AMERICAN ARTISTS SERIES 





JOHN H. TWACHTMAN 
MAURICE PRENDERGAST 
ARTHUR B. DAVIES 
ROBERT HENRI 

GEORGE BELLOWS 
KENNETH HAYES MILLER 
GUY PENE DU BOIS 
WILLIAM GLACKENS 
GEORGE LUKS 


Allen Tucker 
Margaret Bruening 
Royal Cortissoz 
Helen Appleton Read 
George Eggers 
Alan Burroughs 


JOHN SLOAN 


Royal Cortissoz 
Guy Pene du. Bois 
Elisabeth Luther Cary 


H. E.-“SCHNAK 
ALEXANDER.-F 


Each volume contains a biographical account of the artist, a sympathetic rev 


writer, a bibliography and twenty full page reproductions. The series is the first to present a comprehensive survey 


of the best in American Art. 


Each volume’ $2:00 


THE WHITNEY MUSEUM OF..AMERICAN ART 
TEN WEST EIGHTH STREET, NEW YORK CITY 


WILLIAM EDWIN RUDGE, Publisher 





Grand Central Galleries. 


/LOW PRICES BID 


| there were no clues to their former own- 


since | and the collection are given by Mrs. | 
a gold 
this year |of her mother, Mrs. Jasper R. Rand. | 


EDWARD HOPPER 
EUGENE SPEICHER 
HENRY: LEE McFEE 
BERNARD KARFIOL 
CHARLES DEMUTH 


lhe Ant News 


By JOHN COSTIGAN 


FOR SOVIET GEMS 


Ancient gold and jewlery, the prop- 
erty of the Hermitage Museum at 
Leningrad, went cheaply at Sotheby’s 
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eaters. 


57 Rue La Boétie, Paris 





on November 8, with scarcely twenty 
persons attending, according to the 
New York Times. 

Hermitage Museum authorities 
“thin out” their duplicates and sur- 
plus art objects from time to time, 
but there was no indication that those 
sold in London were duplicates, and 


A small gold figure of Eros from 
early Hellenistic style, 
brought 10 guineas (about $38.19), 
with £15 (about $57) paid for a 
Persian piece adapted as an earring. 
Among the crowns and diadems was 
wreath of« olive leaves and 
berries made in Mytilene in the IVth 
century B. C. It brought the. highest 
price, £44 (about $167.20). ee 
All private collections in Russia 
were confiscated, and added to’ the 
stores in the National Museum after 
the revolution, which caused a_ pro- 
test on the part of some of the. sur- | 
viving owners on the first . occasion | 
when they recognized their’ former 
possessions at a Berlin sale. 


ership. 
Crete, in 
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“ADORATION OF THE MAGI” By HANS VON KULMBACH 
Included in the fine collection of paintings and works of art now on view at 
the A. 8. Drey Galleries. 
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AUCTION PRICES OF THE WEEK 
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4 GRIER ET AL. FURNISHINGS THIRD SESSION } 
American-Anderson Galleries—A_ total | 542—Régence needlework hanging, French, 
of $64,468 was brought at the three ses- 18th Century, worked in petit point. 
sions of the Grier et al. sale of furniture, ere ere rr ie $800 
tapestries, rugs, silver, glass, etc., on the | 543—Louis XVI Aubusson tapestry, 18th 
afternoons of November 5, 6, and 7. The Century, “Temple of Diana,’ com- 
highest prices were brought on the last panion to following, S. M. Adler.$700 
day when $3,500 was paid by E. Holt for| 544—Louis XVI Aubusson tapestry, 18th 
No. 541, a Gothic millefleurs tapestry Century, “Temple of Diana,” com- 
panel, made at Tournai between 1500 and panion to following and preceding, 
1510. The second highest bid was made er rere ee $650 
the same day by the same bidder, $1,200,|545—Louis XVI Aubusson tapestry, 18th 
for No, 540, an Aubusson tapestry of the Century, “Temple of Diana,’ com- 
XVIIIth century on the manner of Vernet. | panion to preceding, S. M. Adler, 
Other interesting prices with the bidders $650 
were as follows 556—Queen Anne carved walnut love seat 
FIRST SESSION in XVIIth Century Brussels tapestry, | 
174—Pair carved walnut bergéres in petit Mra. Ned B. Depinet. « .5 6 oe0-sen $700 
point, Régence style, Alavoine &| 572—Decorated three-fold screen attribu- 
COs. 06:6 ob e054 bo ko eels ale eT ted to Claude Gillot, French, 1673- 
199—Set of 12 carved beechwood dining TER, BO BOE cecas taser egeursae $900 
chairs in needlepoint, Louis XVI| 581—Louis XV decorated red lacquer sec- | | 
style, AlswOine BOO, 5 « sos 3 Kae $900 retary, Dutch (3%), XVIIIth Century, 
SECOND SESSION OO Ee ee ee ee ee $700 >» ° . . “4° 
449—Kirman medallion carpet, John As-| 613—Aubusson carpet, XIXth Century, Pair of Chinese Imperial Chien Lung Blue 
ORES oi ico ately one ela eck . $550 Mrs. H. J. Topping pees vee sees $750 and White and Famille Rose Porcelain Vases. | 
451—Hamadan carpet, Cleveland & Ran-| 619—Sharistan Ardebil carpet, F. Farqu- | 
R RTD. 5c. 0:5ca saxieceon sins Saabatnaneae $525 | ROE <i din cobs Set areres eet $675 
(Dates 1735-1796) 
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NICOLAS LANCRET CHICAGO WASHINGTON BOSTON 


FRENCH, 1690-1743 


Nicolas Lancret was a_pupi 846 N. Michigan Ave. 1207 Connecticut Ave. 456 Boylston St. 
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BYZANTINE ART 
IN CHICAGO SHOW 


CHICAGO. An exhibit of the art of 
Byzantium, representing the most ex 
tensive collection ever gathered of 
works by early Christians in the Near 
East between the IlIrd and XIIth cen 
turies A. D., was opened to the public 
on October 29 on the University of 
Chicago campus. Many of the pieces 
in the exhibit, which includes ivory, 
bronze, glass and tapestry work as 
well as paintings, have accumulated 
legends during the centuries since 
they were made. The subjects are 
largely religious in nature, and mirac- 
ulous powers have been ascribed to 
some. 

The individual exhibits, which total 
several hundred, were gathered by 
the Renaissance Society of the Uni 
versity from a dozen American and 
European sources. One of the most 
prized is a Vith Century Coptic tap- 
estry, made in Egypt and represent- 
ing St. Theodore, which was loaned 
for the exhibit by Mrs. John D. Rocke- 
feller, Jr. The tapestry is shredded 
in parts but the saint’s face has been 
preserved intact. 

Ikons and other articles depicting 
incidents in the ceremonial of the 
Byzantine Church are also exhibited. 
Many of these were loaned by Greek 
Orthodox churches and families in the 
Chicago region. A complete altar, 
with the priest’s vestments, is one 
of the more modern exhibits. 

Much of the ancient material was 
loaned by the Fogg Museum at Har- 
vard University, by Princeton Uni- 
versity and the Detroit Institute of 
Arts and from a similar exhibit held | 
at the Louvre last year. Among the 
pieces coming from eastern collectors 
is a I1Vth century bronze cross found 
in the catacombs of Rome. 

A mastoforion, said to be of the 
type which Christian martyrs used to 
contain the sacrament in the arena, | 
is the property of Aristotle Theodora- 
copoulos of Chicago Heights, and was 
given him by Damianos VII, Patriarch 
of Jerusalem. These mastoforions 
were more generally souvenirs of the 
Holy Land which Christian pilgrims 
took away with them. 

Part of the exhibit 
luminated manuscripts of the New} 
Testament. Included is the XIVth| 
century lectionary owned by the Uni- | 
versity which was formerly the prop- | 


consists in il-| 


erty of M. Patson of Chicago. Color- 
plates of the famous Rockefeller- 
McCormick New ‘Testament manu- 


script are shown for the first time in | 
the exhibit. 








FIGURE OF APHRODITE 
CIRCA 400 B. C. 


Now on view at the Stora Galleries 
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PAUL BOTTENWIESER 
OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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Many Interesting 


the Metropolitan 
showing 
one of the finest Greek gems known, 
the famous scaraboid from the collec 
tion of the 
stone itself seems to be a cloudy yel 
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crouching 
of his arrow. Its period, says Gisela 


times——the 
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Large Crowds at Feininger Show 


BERLIN The attendance at the} More than 11,000 persons have visited 
Feininger exhibition in the National/this show, an uncontestable proof of 
Gallery in Berlin has been notably large| the public’s undiminished interest in 
during the fortnight since its opening.’ art.—F. T. D. 


Acquisitions for 
The Metropolitan 


In the room of recent acquisitions, 
Museum is now 


under a magnifying glass 


Earl of Southesk The 





lowish chalcedony, not in itself pai 
ticularly beautiful Its whole value 
lies in, the figure engraved upon it 
rhis represents a nude archer in a 
position, testing the point 


PIERRE 
MATISSE 


M. A. Richter of the museum staff, 
‘is one of the most attractive of all 
early Vth century, when 
the feeling for stylization and the 
new interest in naturalism were hap 
pily blended. It is the epoch which 
produced the latest of the Akropolis 
maidens and the most distinguished 
Athenian vase paintings 

“The gem is only just over half an 
inch high, but the figure is conceived 
like large sculpture. It is as if the 
Strangford Apollo had come to life, 
had discarded his stiff, frontal attitude 


EXHIBITION 


and assumed this animated pose. . OF 


“Originally the stone was intended 
to be worn in a ring and used as a 
seal. It was mounted on a swivel and 
could be turned so as not to be seen 
except when in use, for seals were 
private.” BY 


In the same room are to be seen the 
thirteen works of art bequeathed to 
the aeons iy the haa Wien Edasie BRAQUE 
P. Bliss. These comprise three oil 
DERAIN 
DUFY 
LURCAT 


PAINTINGS 


MATISSE 
PICASSO 
ROUAULT 
ROUSSEAU 


paintings, two watercolors and two 
wax paintings by Arthur B. Davies, a 
painting by Claude Monet, three By- 
zantine paintings, a beaten silver 
camel and rider of Parthian workman- 
ship, and a Chinese vase of the Yung 
Cheng period. 

Here also is an VIIIth century teak- 
wood panel, to be added to the mu- 
seum’s Islamic collection. The panel 
is supposed to have originally been 
either a door or part of a prayer pul- 
pit. 

Another recent acquisition is to be 
found in the American Wing. It con- 
sists of twenty pieces of furniture 
given anonymously, thirteen of which 
are choice specimens of the work of 
Duncan Phyfe. 

In Gallery J 12 is shown a recently 
purchased cabinet which is consid- 
ered the finest piece of English mar- 
quetry to have come into the posses- 
sion of the museum. 


UNTIL DECEMBER 5TH 


FULLER BUILDING 


51 EAST 57th STREET NEW YORK 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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BALZAC GALLERIES 


EXHIBITION OF PAINTINGS AND DRAWINGS BY 


LEO SARKADI 


THROUGH NOVEMBER 18TH 


| | | | A | | | | ES 


THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 
Illustrated Booklet 
Address Eleanor P. Fraser, Curator 


449 Park Avenue New York 








DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 












New York 
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FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 















VALENTINE GALLERY 


FREDERIC N. PRICE 
President 








69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ? 
DOUANIER ROUSSEAU 








63 East 57TH STREET, NEw YORK 
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“VISCOUNT JOCELYN’” 


By 
JOHN JACKSON, R. A. 
(1778-1831) 


This interpretation of an English nobleman by the Royal Academician, Jackson, is a 

large and imposing canvas, being 50 by 43 inches in size. The Viscount is seen seated 

in a red armchair, wearing a blue coat with red trimming. Brilliant reds predominate 

throughout the picture, and the fine draughtsmanship stamps it a most desirable acquisi- 
tion for any collector 


PAINTINGS 


I! EAST 57th STREET 484N. KINGSHIGHWAY 
ew York St. Louts 
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Warburg Series 
Of Negatives Is 
Now Completed 


After continuous work 
years, the Warburg 
Series of Print Negatives has been 
completed by the Boston Museum of 
Fine Arts. These negatives, made pos- 


BOSTON 
for seventeen 


sible by the generosity of Mr. Felix 
Warburg, are the result of no less an 
undertaxing than to photograph 
abroad all the important XVth and 


XVith century engravings which have 
not hitherto been reproduced and 
which are not likely to be reproduced 
for some years to come. Accurate fac- 
similes of prints all but unprocurable 
have thus been made available at 
nominal cost to museums, private col- 
lectors, libraries and schools. Numer- 
ous collections were combed and more 
than forty-five are represented, ex- 
tending from Lund to Florence, from 
London to Vienna, while the negatives 
number over 1400. 

The work was supervised abroad by 
Professor Arthur M. Hind of the Brit- 
ish Museum and by Dr. Max Lehrs of 
Dresden, following its initiation in 


1914 by Mr. FitzRoy Carrington, then “PETUNIAS 


Curator of Prints at the Boston Mu- 
seum. All the negatives have been 
produced by Mr. Donald Macbeth, 
official photographer of the British | siter, the Curator of Prints at Boston. 
Museum, and are permanently de- In practically every instance the| 


posited in a fire-proof concrete vault 
at Balham, London. It is the plan of 
the Boston Museum to make oc- 
casional additions to the collection as 
other rare prints come to light or 
become available, this work being 
carried forward by Mr. Henry P. Ros- 


the original engravings. The 


subjects in continental collections; 


HOWARD 





NEW YORK 
634 FIFTH AVENUE 


Warburg prints are the exact size of | 
col- 
lection falls into three groups. Series 
I comprises 529 Italian, Netherlandish, 
German, and French subjects in the 
British Museum; Series II, 459 Italian 
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By BESSIE LASKY 


Included in the artist’s exhibition nuw on view at the Milch Galleries. 


Series 
British 


Ill, 
and 


434 German 
continental 


prints in 
collections. 


Series I, which has been available for | 


some time, has already been acquired 
by more than twenty American muse- 
ums and private collectors. Inquiries 
should be addressed to the Secretary 
of the Museum of Fine Arts, Boston, 
Massachusetts. 


PAINTINGS 











JAC. FRIEDENBERG 


President 


HUDSON “*i.8:22" 
_ FORWARDING and SHIPPING CO.), Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS and SHIPPERS 


Our many years of experience have placed us in posi- 
tion to give unexcelled and smart service for prompt 
clearance of shipments through the U. S. Customs. 


CUSTOM HOUSE 
DEPARTMENT 





On arrival of shipments at the port, we can arrange 
for U. S. Customs examination at our warehouse 
(under Customs regulations) where our facilities and 
experienced employees permit us to assure the most 
careful handling, unpacking and delivery. 


WAREHOUSE 
DEPARTMENT We specialize in the handling and packing of works 
of art, paintings, fine furniture and household effects 
to all parts of the world, and also attend to boxing, 
crating and forwarding of domestic shipments. 











On large shipments consisting of works of art, paint- 


“PACKING and ings, fine furniture an¢ household goods, destined to 
a England, France, Germany, Italy or Spain, we use 

~ > ; . Y, j n, 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- 





tation and packing, and also the possibility of damage. 


NEW YORK 
Office: 
17 STATE STREET 
Tel. BOwling Green 9-4151 


Warehouses: 
507 WEST 35th STREET 
323 EAST 38th STREET 


London Representatives: 


CAMERON-SMITH & MARRIOTT, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1. 


Cable Address: “Kamsmarat” Tel. Whitehall 8544 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 





Member of the Antique & Decorative Arts League 
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Exhibition of 


PAINTINGS BY 


BESSIE 
LASKY 


November 9th to 21st 
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MILCH 


GALLERIES 


108 West 57TH STREET 
New York 






























PICTURE THIEF 
WIELDS DAGGER 


BERLIN.—An exciting chase through 
the streets of Dresden followed an at- 
tempted theft of an old Italian master 
piece from the famous Dresden Gal 
lery, well known to all Englishmen for 


Raphael's Sistine Madonna and the 
Van Dyck of King Charles I and his 
family, reports the Morning Post of 


London. 

A man about thirty years of age cut 
out of its frame the portrait of a young 
girl by Count Pietro Rotari (1707-1762). 
A museum official noticed the empty 
frame a moment or two after the theft 
and rang the alarm bell. Immediately 
all the gallery doors were locked and 


a thorough search was made for the 
criminal. 

He was discovered in hiding, with 
the stolen picture under his coat. 


When the museum officials attempted 
to arrest him he threw down his coat 
and the picture and shouted: “Hands 
off or I'll knife you!” 

Before the officials had time to real- 
ize what was happening, the thief 
sprang over a table, smashed a window, 
and jumped eight feet down into the 
museum grounds. By the time the man 
had reached the well-known Wall 


Pavilion his pursuers were upon him, | 
but they were unable to capture him, | 


as he brandished his dagger 
threatened to stab all who went near. 
His next move was to dash into the 


here he was like a rat in a trap, for the 
alarm was again given and every exit 
barred. The police flying squad was 
called in and arrested him. 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 
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Situation of 


German Artists 
Held Precarious 


BERLIN—The 


of German 


leading associations 


artists, including corpora- 


tions of painters and sculptors, archi 


tects, craftsmen, musicians and writ- 


ers, have declaration to 


presented a 


the Reichskanzler concerning the pres- 


ent situation of artists in Germany. 
The artists contend that the emer 
gency measures instituted by the au- 


thorities give too little protection to 


the cultural productions of the coun- 
try. They declare it a wrong view to 
consider art a matter of luxury suited 
for times of prosperity only. Thrifty 
administration alone cannot help in 
the débdacle. The 
must be responsible regarding the pro- 


pol- 


present authorities 
motion of quality production. A 
icy that neglects this duty is bound to 
undermine the fundamental properties 
upon which the reputation of the Ger- 
nation rests the world over. 

The Reichskanzler is asked to give 


| representatives of the petitioning cor- 
State Theatre by the stage door, but} 









RALPH M. CHAIT 


600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 











































EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


porations an opportunity to cooperate 
with the matters that 
touch the vital interests of their mem- 
bers.—F. T.-D. 


authorities in 


YOUNG GALLERIES 


OLD AND MODERN 





LONDON 
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THE TATE GALLERY 
OVERCROWDED 


LONDON.—Art lovers are experienc 
' considerable inconvenience, re 
port The Morning Post, as a result of 
the increasing congestion of picture 
at the Tate Gallery. During the Thame 
floods of 1928 the basement of the gal 
lery was badly damaged. As a result 
the ground floor has remained closed 
during the winter months of each year, 
though during the summer, when 
there is comparatively little danger of 
floods, exhibitions of pictures are still 
eld on this floor. These are removed, 
however, before the end of September, 
ind until the wall, which is now unde 
construction along the embankment 
is completed, there is no possibility of 
this section of the gallery becoming 
uninterruptedly available. 

The secretary of the Tate Gallery 
has told a representative of The Morn- 
ing Post that more than 340 pictures 
are being stored, owing to lack of 
space in which to display them. 

“Most of these were taken from the 
basement,” he said, “and not only are 
they at present lost to the public, but 
they are also the cause of much incon- 
venience, for when a visitor wishes to 
see one of them, it is necessary to 
search through many large and heavy 
pictures in the store room. And yet 
six rooms on the ground floor, which 
constitute about two-thirds of the 
available space, are empty, while to 
store the pictures requires one large 
room and half the eastern corridor of 
the main floor.” 

It was learned, furthermore, that 
every month four or five fresh works 
of art are brought into the Tate Gal- 
lery and require additional space. 
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PAINTINGS 


ROMANTIC LANDSCAPE 


This signed work from the collection of Sir Audley 
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By RUYSDAEL 


Neeld is included in the sale of paintings from the 


Ehrich Galleries to be held at the American-Anderson Galleries on the evening of November 20. 


FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 





NEW YORK 
680 Fifth Avenue 
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MUNICH 


Maximiliansplatz 7 
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Established 1870 


39 Pearl Street, New York City 


Phone BOwling Green 9-7960 


“OLD MASTERS” 
IN THE FINE ART OF 
PACKING AND 
TRANSPORTATION 
If purchases are made 
abroad, is it not advisable 
to have shipping docu- 


ments sent direct to us 
for clearance? 


Cable Address: Spedition, New York 


Member the Antique ¢ Decorative 


Arts League 
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& COMPANY 
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AN AMERICAN SHOW 
AT THE MARGUERY 


At the Hotel Marguery there are on 


| view indefinitely the work of twenty- 


six “carefully chosen American paint- 
ers who for one reason or another 
have remained in the side channel of 
what is thought of as the American 
movement. Some of them are young,” 
according to the short foreword to the 
catalog, “others have been overlooked, 
a few are showing for the first time.” 


The intention of the sponsors has been 


to “present with proper dignity a group 


of paintings which try to reaffirm the 
seriousness and vitality of American 
art.” 

Among the patrons are Mr. and Mrs. 
Gifford Beal, Mrs. Samuel A. Lewisohn, 
|Mr. and Mrs. William Averill Harri- 
man, Colonel and Mrs. E. M. House, 
Countess de Rotschilde, Dr. Josef 
| Stransky, Mr. Harrison Tweed, Miss 
| Belle de Costa Greene, Mr. Raymond 
| Hood, Mr. and Mrs. Leon Kroll and 
Miss Mary Hoyt Wiborg. 

The artists honored in this exhibi- 
|tion are Elliott Orr, Milton Avery, 
|Foshko, William H. Littlefield, Louis 
|G. Ferstadt, Eugene W. Small, Stan- 

ley Warner, Alice Murphy, Anita de 
| Caro, Douglas Brown, Charles Pollock, 

cdward House Sammons, Rex Ses- 
Ralston Crawford, Stewart 
Wheeler, Mark Baum, Jon Corbino, 
| George Constant, Clement Wilenchick, 
| Lee McCann, Charles Lagosa, Clifford 
| Pyle, Eleanor Boudin, Charles Evans, 
| H. O. Hoffman and Mathew Barnes. 


| sions, 


ENGRAVINGS 
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DRAWINGS 
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Stora Exhibits 
Bronzes of Pre- 
Christian Period 


An inusual exhibition of early 
wonze statuary, depicting the art of 
the Hittite Struscan, Egyptian and 
Greek civilizations, is in progress at 
the Stora Galleries, and should at 
tract even more attention than the 
showing of Greco-Buddhist art which 
these galleries featured last season 
When it is known that the Metro 
politan Museum possesses but a 
single Hittite bronze and that never 
before has there been brought to- 
gether such a comprehensive showing 
of these primitive figures—the Stora 
Collection numbers more than thirty 
examples of Hittite art ranging from 
2500 B. C. to 800 B. C it will be 


readily understood how important an 
The 
of 
the 


mortuary 


event this exhibition is. bronzes 


shown four which 


Hittite 


are 


the 


in groups, 


and most 
little 


the 


far 
These 
quite 


is away 


striking fig 
in Paris, 
indefinable 
truly primi 
irresistible appeal and 
transcribing the human 
ancient Hittite artists 
strangely stylized 
that fire the imagination with 
wealth of barbaric imagery. 
Grace and grandeur of form are in- 
herent in these pre-Christian images 
that have come, curiously enough, to 
find an echo in the fauve and sur- 
realiste movements of our own time. 
The earliest figure, dating 2500 B. C., 


ures, now rage 
possess that 


that all 


appear to 
something 
tive art 

potency. 

figure 
have 
forms 
their 


gives 
its 
In 

these 
achieved 


is an amazing statuette sprung 
straight from the quickened thought 
of some Hittite master, heroically 
minded and untrammeled in concep- 
tion. The animal figures in this group 
are as realistically composed as the 


human effigies are stylized, and these 
little masterpieces of sculptural 
skill, often used as pendants for elab- 
orately wrought chains, are as in- 
spired in their way as the more for 
mal inventions are in theirs. With | 
the other groups, one feels a slack-| 
ening of the imaginative sense, a| 
humanizing process at work that! 
brings the level of the work down | 
from the peaks of the Hittite period 
into the more conveniently condi-| 
tioned hill and valley regions of the | 
later civilizations. Nearly one hun- 
dred items have been brought to- 
gether for this unique exhibition of 
early sculpture, and in many cases it 
was necessary for the Stora Gallery 
to purchase an entire collection in 
order to secure a single rare speci- 
men. The purpose of the exhibition, 
as set forth in the catalogue, is to 
give a general idea of the develop- 
ment of this special type of sculpture 
in each of the four civilizations and 
to show the influence of the different 
peoples on each other, due to the 
many migrations and invasions in this 


near Eastern arena. 
SCHNAKENBERG 
Kraushaar Galleries 
With one fell swoop Henry E. | 


Schnakenberg comes into his own. His | 
present showing of canvases and water 
colors at the Kraushaar Galleries puts 
him securely among the more impor- 
tant young American painters. I have 
always been impressed with the sin- 
cerity of his painting, but more often 
than not have been somewhat dis- | 
turbed by a certain heavy-handedness | 
that now, fortunately, has given 
over to a well earned firmness of touch 
that is both light and sober, that yields | 
a pleasant combination of sobriety and 
sparkle. His portrait of a young boy 
at the current International at Pitts- 
burgh was one of the really fine things 
in the American section and should 
have prepared me for the handsome 
group of canvases that he had in store | 
for his annual showing at Kraushaar’s. | |} 
But I was somewhat bowled over by || 
the lavish display of fine painting that 
Mr. Schnakenberg has brought about 
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PART-TIME SITUATION WANTED | 
| SECRETARY-ACCOUNTANT 1 || 


Familiar with various branches of Art| 
and 





Decoration 


desires to 
nection with dealer who requires these || | || 


make 


services only 


intermittently. 
Cirele 77-4426, 


Phone | 
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ITTITE BRONZE FIGURES CIRCA 1200 B. C. 


On view at the Stora Galleries in the exhibition of Hittite, Etruscan, Egyp- 
tian and Greek bronze statuettes of the period before Christ. 


ANTIQUE FURNITURE 


From Famous Scottish Castles and Mansion Houses 


{ll in Perfect Original Condition. 


Insured and delivered free to nearest American Port. 


Antique 
bracket clock 
in ebonized 
case. Maker 


Fine antique 
George II 
mahogany 
table with 


shaped Hampson of 
stretcher and Wrexham 
oak-lined Date circa 
drawer. Orig- 1725. Finely 


inal wax engraved 


po Lts &, brass dial 
Length, 30 £21 
ins., width, 

21 ins. £35 





JOHN BELL | 


(Under the Patronage of Her Majesty the Queen) 


Windmill Brae 
ABERDEEN SCOTLAND | 


Cables: Bell, Antique Dealer, Aberdeen iI 
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n this year of grace. He has site| : : * 

imbitious and produces figure com Printing From 

positions on a large scale that come Offenbach at 

off with great success. Particularly in ° ° 

the likeness of “John Eliot,” is his Public Library 
figure painting of a high order of ex- 

cellence. Two panoramic landscapes The New York Public Library will 
give added importance to the exhibi-| exhibit for the first time in America 
tion, and his flower paintings, one of|a collection of modern books, broad- 
‘fulgent sunflowers in particular, are} sides, woodcuts, manuscripts and 


listinguished things. He runs the| drawings designed in the Offenbacher 


gamut of Courbet greens and browns,| Werkstatt, Offenbach-am-Main, Ger- 
ind gives his woodland scenes an espe-| many. At the same time will be 

|cial sonority. His many and varied shown the gift books, calendars, “ex 
water colors are equally fine, and he} )jpris” and type specimens printed in 

| should feel very set up over such a| association with this group of artists 
plendid demonstration of pictorial and craftsmen and bound by the Ge 
ower bruder Klingspor. 





KING HOOPER, Ine. 


of BOSTON and MARBLEHEAD, Mass. 


Announce an Exhibition and Sale by Auction at the 


NATIONAL 


ART GALLERIES, Ine. 


{UCTIONEERS and APPRAISERS 


HOTEL PLAZA 


Fifth Avenue at 58th Street, New York 





Rose Room 


17th and 18th CENTURY 


) AMERICAN FURNITURE | 
} and CONTEMPORARY 
DECORATIONS 


| comprising the collection exhibited during the summer at 


KING HOOPER MANSION 
MARBLEHEAD 


Including the Choicest Specimens from the Collec- 
tion of HYMAN KAUFMAN, of Boston; and the Col- 
lection of SILVER of HERBERT LAWTON, Boston 





Prior to the sale, prospective purchasers will have a most 
unusual opportunity to study the decorative charm of in- 
teriors furnished with these delightful early American 
pieces from so well known a collection. In addition to the 
| usual display in the regular exhibition galleries in the 
| Rose Room of the Hotel Plaza, a three room apartment at 
| this same hotel will be devoted to a special showing of fine 
examples from the King Hooper Collection, together with 
rare old silver, quaint hooked rugs and other appropriate 
accessories of past centuries. 


|} THURSDAY, FRIDAY & SATURDAY 
| DECEMBER 3rd, 4th and Sth, 1931 | | 


ON EXHIBITION | 





SUNDAY, November 29th, from 2 to 5 p. m. AND 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 


to 10 p. m. | . 


Piatt Bin ees 2 cans COO Sor 





Frederick A. Chapman, Auctioneer 


Catalogue Two Dollars 
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The Art News 





“STILL LIFE” 


By CHARLES DUFRESNE 


Included in the artist’s one-man show, now on view at the Brummer Gallery. 


° 


LONDON LETTER 


The art world is jubilant on account 
of the way in which events have 
shaped themselves in the recent gov- 
ernment elections. There is no doubt 
that many a potential purchaser of 
works of art has been suspending all 
such activities in fear of a return of 
the Labor Party at the polls. Already 
the improvement in morale is remark- 
able and better trade in all directions 
is confidently expected. 

Meantime, there being no immediate 
prospect of a reduction in taxation, 
pedigreed pictures are being placed on 
the market with a view to meeting the 
heavy dues exacted from large ances- 
tral estates, Lord Sackville, whose 
historic seat at Knole, Sevenoaks, is 
said to contain as many courtyards as 
there are days in the week, as many 
staircases as there are weeks in the 
year, and as many rooms as there are 
days in the year, announces his inten- 
tion to part with the two portraits by 
Reynolds of George III and Queen Caro- 
line, gems of his famous picture gal- 
lery, as was likewise, it will be remem- 
bered, by the way, the Hoppner por- 
trait of the Sackville children which 
was bought for the United States a 
couple of years ago. It is rumored that 
there have already been inquiries 
from America regarding the works to 
be disposed of. 

An effort, however, will be made to 
keep the pictures over here, if possi- 
ble, avers the owner, to whose great- 
grandfather they were a personal gift 
from George III. They wili not go to a 
Public salesroom, but will be pur- 
chased through offer to Lord Sack- 
Ville’s agents. It is seldom, indeed, 
that Reynolds of this quality come into 
the open market. The artist executed 
quite a number of portraits of the 
royalties in question, but these stand 
high amongst them in point of merit. 

+ > * 


Lord Harewood is another nobleman 
Who proposes to cope with the rise in 
taxation by disposing of some of his 
Possessions. Chesterfield House, Hyde 
Park, which he bought prior to his 
marriage with Princess Mary, is to be 
sold and it is rumored that a number 
of the pictures with which the rooms 


By Louise Gordon-Stables 





FRICK MUSEUM 
TO BE OPENED 
IN THE SPRING 


The gray stone 
Avenue 


where 


mansion at 
Fifth and Seventieth 
Street the famous Frick 
collection of art has been housed 
for many years will not become a 
public museum until next spring. 
By the terms of the will of Hen- 
ry Clay Frick, multi-millionaire 
coke and steel pioneer who died 
in 1919, the Fifth Avenue house 
and his art aggregation, at that 


time appraised at $50,000,000, 
were to go to the public at 
the death of his widow. Mrs. 


Frick died on October 4, and al- 
ready her daughter, Miss Helen 
Frick, 
sions 


has removed her 
turned the 
over to the trustees. They, how- 
out of respect to Mrs. 
Frick have not yet held a meet- 
ing. It is understood that .the 
rearrangement of the home as a 
museum will require at 
months. 


posses- 


and building 


ever, 


least 
several 





are hung are likely also to be dis- 
persed. But whether it will be a case 
of selling the Italian paintings, of 
which he owns some very interesting 
examples, or whether it will be the 
portraits of the British School, is not 
yet known. 


* * * 

If our public galleries are cutting 
down expenditure on works of art, at 
least they profit richly from time to 
time by the growing tendency amongst 
collectors to make bequests to the na- 
tion, a tendency which I venture to 
believe has largely been encouraged by 
the example set by collectors in the 








United States. The late novelist, Des- 
mond Coke, was an enthusiastic col- 
lector of Rowlandson drawings, spe- 
cializing in the landscape work, in 
which he believed this draftsman to be 
insufficiently appreciated. In his will 
the Victoria and Albert Museum re- 
cently received twenty specimens, in- 
cluding the superb drawing of “The 
Mall, Spring Gardens,” another of 
“The Deer Park, Richmond,” and three 
of “The Mitre, Paddington Canal.” The 
gift gives a different impression of 
Rowlandson from that purely humor- 
ous conception popularly associated 
with him. 
* + 7 

The exhibition of work by Malcolm 
Milne at the Tooth Galleries is not en- 
| tirely up to the standard usually set 
jthere. <A certain weakness in com- 
| position detracts from the felicity of 
|} his landscape work, while in his flower 
|pieces there is a lack of vitality and 
cohesion. Still there is sufficient sen- 
| sibility in the artist’s handling of color 
{to suggest that these are the faults of 
immaturity and will pass with time 

* * . 

At the Tomas Harris Galleries one 
finds an admirable show of old master 
drawings, which if not quite on a level 
with the display of Spanish paintings 
| which was a feature of the spring sea- 
|son this year, holds for the student and 
the connoisseur much of value. The 
Tiepolo drawings alone are worth 
visiting for their conspicuous flow of 
line, while those art-lovers who deligh’ 
in exercising their knowledge and their 
ingenuity in suggesting possible attri- 
butions, may amuse themselves in cor 
roborating or denying the various 
rather problematical names assigned 
to other drawings. 

* a. + 

At the Greatorex Galleries there is a 
show of studies of deer forests by J. 
Sydney Steel, very unequal in draughts- 
manship. The artist describes his 
works as “‘a sportsman’s wanderings in 
Scotland,” and indeed they would ap- 
pear to be thus aptly described. 
Brother sportsmen will doubtless find 
in them much that is pleasantly remi- 
niscent of forest, woodland and the 
deer to be found therein. 
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CPPS O PLLA ILI I LILLIE LI IIII LILLIA aS 
NEW YORK 
AUCTION CALENDAR 


PEOPLE PP LLP E LOL PEPLO LE LOL LOL LLEE 2 


\merican Art Association-Anderson 


Galleries 
30 Fast S7th Street 
Nov. 14, aft.—Salk 


urnitul et t cle ae i \ 
Vaughn 
November 19, 20, eve.— 
iutographs nd sport n ‘ ! 
Cochran, Mant n d othe brari 
November 20, 21, afts.—tcng! 
from the Chart of La a 


November 24, evel 


trou the Kehr (; 

November 27, 28, afts.—! 
nishings, et once the prope \ f \ 
tin Feuchtwange 


National Art Galleries 
Hotel Plaza 
(The Rose Room) 
Fifth Avenue at SSth Street 


Nov. 14—Sale of rare orie! i if Pron 
the collection of H. Michae i f Ne 
York and Paln Beach 

November 20, 21 at2 P. M.—NXVIIIt 
tury French furniture, by order of Ricl 
ard Sussman of Paris iMxhit nm be 
gins Sunday, November 15 P. 


Plaza Art Galleries 
9 East 59th Street 
Nov. 14, at 2:15—Sale of Spanish and 
Persian antiques collected by M 
Benzaria 
November 18, 19, 20 at 2 P. M.—Painting 


from the estate of Susan Grace Hun 
phries and antique English furniture 
ind accessories Exhibition begir No 


vember lf 


Silo Galleries 


40 East 45th Street 
November 20, 21 at 2 P. M.—l[Early Ame 
ean furniture 
Silo Galleries 
Vanderbilt Avenue and 46th Street 


November 16, 17, 18 at 2 P. M.—Earl 
American furniture from the Mayfield 
Antique Shop 


Walpole Galleries 
13 West 48th Street 
November 16 at 2 P. M.—Miscellaneous 


sale of glass, china, objects in bronze 
an rass ite colors é hing s — 2 0EN99 
oo oo oo Oe “THE MARTYRDOM OF CHRIST 


This canvas, certified by Dr. W. 


FOREIGN AUCTION 


Compensation to 
The Ex-Kaiser 


May Be Revised 


CALENDAR 





BERLIN 

Paul Graupe 

November 16-17—German literature. LONDON.—The ex-Kaiser Wilhelm 
Z — may be forced to give up some of the 

Pee et or coe se ection of Prince | art treasures and estates which he 
received as compensation, it is 
learned from The Star, if a Socialist 
motion demanding a revision of the 
settlements with the former German 


Graupe-Ball 


R. Lepke 
November 24—The L. Liwenthal collection 
of paintings and furniture. 
December 8S—XIXth century paintings 
from the collection of M. von Bleichert. 
December 9—Objects of decorative art 
from the M,. von Bleichert collection. 


rulers is passed by the Reichstag. 
Compensation amounting to £7, 
Int. Kunst-Auktions 500,000 was awarded to the ex-Kaiser. | 
“—_ee 1j—The furnishings of Castle| One-third of this was paid in cash, | 


COLOGNE 
Math. Lempertz 
November 26-28—The Malmede and Geis- ee 
sendorfer collections. Portraits of Children 
Sculptured in Wood by 


ALEC MILLER 


November—Art from the von Passant-Gon- Nov. 17th to Dee. 5th 


tard estate; old masters and art from THE ARDEN GALLERY 


the Johannes Noll estate ; paintings and 
antiquities from the collection of Dr. 460 Park Avenue. New York 


Willi Wilbrand. 
Adolph Hess 
December 14—Antique Greek coins. 


FRANKFORT 
Hugo Helbing 











R. Valentiner as “typical of Bassano,” has been presented by the Van Diemen 
Gallery of New York to the San Diego Fine Arts Gallery. 


estates and important art treasures. 





the remainder consisting of castles, | - 





MUNICH 
Hugo Helbing 


JOHN WHORF 


Latest 
PAINTINGS ano WATERCOLORS 
Thru December 14th 


GRACE HORNE’S GALLERIES 
446 Stuart St. Boston 


November—The collection of August Wolf 
furniture and paintings from the col- 
lection of Dr. R. Ergas; art from the 
estate of Professor Schloesser. 

Otto Helbing 


December 10—The collection of Professor 
Buchenau. 


HAMBURG 
Christiansen & Co, 
November 28—Incunabula. 


The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


Gal, Commeter 
December 7-9—The Rump and Stahl col- 
lections. 


ZURICH 
Ulrico Hoepli 
November 16, 17—Books and color print 
of the XVIIIth century. 
F. Stori 
November 25—Furniture, paintings, an- 
tiquities, Far Eastern art from the col- 
lection of Commendatore Otto; antique 
coins. 








Brownell-Lambertson 
Galleries, Inc. 
RUTH ARMER 


Water Colour Abstractions 


preting Important Musical 
positions. 


Nov. 16 thru Nov. 28 


106 E.57™ ST ux °NFW YORK 


PARIS 
Hotel Drouot 
November 18-19—Second auction sale of 
Gustave Flaubert mss. notes, ete., from 
the estate of Madame Franklin Grout 
Flaubert. 






Inter- 
Com- 


LUCERNE 

Adolph Hess 
December 1—Furniture, 
and antiquities. 








paintings, rugs 
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Fine Work by 
5 
Bassano Goes 
To San Diego 


Announcement of an 
donation is made by Mr. 
Poland of the Diego Fine Arts Gal 
lery, the presentation to that insti 
tution by the Van Diemen Galleries 
of a fine work by Jacopo Bassano, 
“The Martyrdom of Christ.” Dr. W 
R. Valentiner, who calls the painting 
a characteristic work by the artist, 
recognizes a special influence of Tin 
toretto. “The rich color composition,” 
he writes, “combining different shades 
of red, steel gray, yellow and a bril 
liant green, the candlelight effect and 
the phantastic types, are typical of 
Jacopo Bassano.” 

Canvases by this master are in the 
museums of Dresden, Madrid, Rome 
and Venice. His works as a whole 
show in their strong, deep colors and 
lighting effects a remarkable likeness 
to the early Greco, whose art, as we 
know, has the same origin as Bas 


sano’s. 


important 
Reginald 


SOTHEBY TO SELL 
FINE OLD PEWTER 


LONDON.—November will see the 
dispersal at Sotheby’s of some fine old 
|}pewter, comprising about 500° speci- 
|}mens of rare merit. We hear often 
enough of a wassail cup but we do not 
often come across an example as fine 
as the specimen dated in the same year 
as Queen Anne’s accession to the 
throne and inscribed with the words, 
“God Save Queen Anne.” France, 
Switzerland, Germany and Scotland 
are all represented. There are pieces 
|from the Guilds and others made in 
| time of Civil War when it was deemed 
expedient to hide away the silver 
plate and substitute it by pewter, no 
lless delightful in design and workman 
ship. The taste for good pewter, rich 
jin silver alloy, is steadily gaining 
|ground and it is anticipated that there 
richest German, his personal fortune] will be some spirited bidding for the 
The ex-Kaiser is reputed to be the| being estimated at £15,000,000. various items.—L, G.-S. 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 
PAINTINGS and WORKS of ART 


PARIS 





By JACOPO BASSANO 















Ancien Palais Sagan, 57 Rue St. Dominique 9 Rue de la Paix 














N. E. MONTROSS 


Works of Art 


JULIUS LOWY 


[INC.} 


HIGH GRADE 


MONTROSS GALLERY 
PICTURE FRAMES 


785 Fifth Ave. NEW YORK 
Bet. 59th and 60th Sts 


Antiques and Reproductions 





ALSO—RESTORING—REGILDING—RELINING 







GALLERIES 
| 5 East 57th Street N. Y. 


Paintings—Water Colours 
Etchings 


25-27 West 56th Street, New York 




















MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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Studios at 138 East 60th St., New York 


Pn TINGS 


by American and Foreign artists | 


Large Prints Etchings | 
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_ 4 ? tk Budapest, and has been described and ee = 
Ehrich S O Hold illustrated in Italian Pictures of the Ger man ya | rtists 
Keglevich Collection by Gabriel de ce fs 
Important Sale Terry in The Burlington Magazine, May Benefit in 
April, 1927. Great interest is added y, " y 
O N b 20) to this work by the fact that there All Sales of WW ork 
n ovem er exist among the drawings of Leonardo 
Da Vinci what appear to be studies for PARIS.—State supervision of art 


the hands of the Virgin in this pic 
ture. Dei Conti was one of Leonardo's 
close followers. It is a typical mu-| Private art sales as well, it is learned 
seum picture, showing the youthful] from The New York Herald. of Paris. 
| Virgin Mother with long fair hair wav-| wij) be an accomplished fact if the 
ing to Her shoulders, dressed in crim-| , | MS ay" : : : 
son tunic and greenish-blue mantle |@®™™4n minister of justice gives his 
and supporting the chubby nude form | @8sent to proposals submitted by the 
|of the Divine Infant on a ledge before} National Federation of Creative Art- 
| Her. 
Also of the XVth century is the 
| delightful cassone panel, “The|. 
| Triumph of Chastity,” by the Sienese, | i8ts to a share in the proceeds from 
Francesco di Giorgio. Now framed as|the sale of their own work under 
|a panel painting, this front from an 
old marriage chest is typical of the 
|} work from which Arthur B. Davies 
lat one time drew inspiration. Against |™anded by German artists is a main 
la “primitive” landscape, two white|‘eature of the proposals, which are 
|unicorns are shown drawing a chariot | 9%therwise modeled on the French law 
in which is seated a little maiden rep- that has been in existence about ten 
|resenting Chastity and followed by a|Years. The basic price on which a 
| procession of virgins in colorful robes. | German artist, according to these pro- 
Of the XVIth century, a bust-length posals, may put in a claim for a cer- 
portrait by Tintoretto, a “Venetian tain percentage is 500 marks. 
Senator” is accompanied by a written If the sale price lies between 500 
| authentication by Dr. August L. Mayer | and 2,000 marks it is proposed to give 
and has the verbal endorsement of|the artist 5 per cent; if between 2,000 
Berenson, F. Mason Perkins and Dr.| and 10,000 marks, 6 per cent; between 
Walter Heil. 10,000 and 20,000 marks, 7 per cent; 
A fine Pannini, “The Ruins of | between 20,000 and 50,000 marks, 8 
Rome,” presenting the walls of the| per cent; between 50,000 and 100,000 
Colosseum and a group of classical | marks, 9 per cent; and on sums over 
figures, is among the pictures of spe-| 100,000 marks, 10 per cent. 
cial interest to decorators. | There is to be no obligation to pay 
Seventy pictures in all make up the | unless the artist’s name has been en- 
catalog. The Ehrich Galleries guar-| tered in a national register under 
antee these paintings to be originals | state control. Full liability for the 
by the artists to whom they are at-| payment of the artist’s share is to de 
tributed, and, in pursuance of their|volve upon the seller, whether auc- 
custom, any one of them is exchange- | tioneer or private person. Should pay- 


auctions in Germany, and possibly of 


Old American and English Por- 
traits Are Among the Out- 
standing Items at This Im- 
portant Dispersal. | 


An extremely important Abraham ists for the introduction of a German 


Lincoln portrait, the work of Francis droit de suite to enforce claims of art- 


Bicknell Carpenter, will come up at 





public auction Friday-evening, Novem- 
ber 20, at the American-Anderson Gal- copyright conditions. 
leries in a collection of paintings from The high rate of participation de- 
the Ehrich Galleries, to go on exhibi- 
tion today. Carpenter was not only 
one of the best portrait painters of 
his timé, but he knew Lincoln per- 
sonally better than any other artist 
who painted him, having lived in the 
White House for six months while 
he was making studies for the paint- 
ing of “Lincoln and His Cabinet.” The 
artist later wrote “The Inner Life of 
Abraham Lincoln, or Six Months at 
the White House.” In this Carpenter 
portrait, at three-quarter length, the 
well-molded face portrays the Civil 
War President as not only the Great 
Emancipator, but as the loving kindly 
man in his home. The picture was 
painted in 1865 to the order of Jacob 
G. Neafie, Philadelphia shipbuilder 
and personal friend of Lincoln, and 
from Mrs. Neafie it pased to the col- 
lection of Miss Deborah Bloom. 
Other pictures in the American 
group include a portrait of Washing- 








Relea emcee =o Bi Bo psi |able at their galleries at any time, a| ment not be made within one month 
on by Charles W illson Peale, “ore “VENETIAN SENATOR” By TINTORETTO | provision of great interest to those|of the date of the sale, the latter will 
senting “The Father of His Country This portrait, which has been authenticated by four well known experts, will who are building up collections. be declared invalid. 

SS ee ae It — discovered en be sold in the dispersal of paintings from the Ehrich Galleries at 
London and is considered an important the American-Anderson Galleries on the evening of | 











addition to the list of Washington Nesenher 20. 
portraits. Colonel Timothy Pickering 
of Washington’s army is shown in a 
head-and-shoulders portrait by Gilbert 
Stuart. The three-quarter-length por- 
trait by Copley of Sir Joseph Banks, 
F. R. S., who was one of the great 


Sea ‘Prints of ‘Romantic Long Ago 
dael at the lower left and presents a Of the early Italian pictures Dr. | - » S S 
wide expanse of rugged mountainous| Raymond Van Marle attributes to the | 
country with a village in the distance} XIVth century master, Bartolo Di 
and water cascading over rocks in the| Fredi, an “Enthroned Madonna and 


Stimulating Colourful 
Adventurous 





scientists of his age, came from the foreground. Child with Saints,” a full-length figure 
collection of Sir Eric Hambro. in| Among the so-called “primitives,” | Of the Madonna with the fully draped After the famous Painting by 





whose family it had been since 1843.| another Netherlandish work is “Ma- Infant standing ao her lap, ee 
Sully’s waist portrait of Walter Price | donna and Child and St. Anne,” au- by saints and martyrs hes briianty 
was purchased from the grandson of |thenticated by Dr. W. R. Valentiner re robes against a gold back- 
the sitter. as “a typical work of the Master of oo yortant painting of the XVth 

In addition to work by early Ameri- Antwerp of 1518.” Here the Virgin century “* nl tee Dei Conti’s 
cans, the sale is made up for the most | Mother is seated upon a low wall,|“sadonna and Child with St Joseph 
part of XVIIIth century English por-| holding in her lap the Divine Infant | and an Angel * hte canvas by this 
traits, XVIIth century Dutch land- who reaches toward a green branch Milanese painter commen from the col- 
scapes and certain XIVth and XVth held by St. Anne. lection of Count George Keglevich, of 
century “primitives. ‘ 


Among the British portraits of the 
XVIIIth century, all of which are au- 
thenticated by W. Roberts of London, 
are two works by Sir Thomas Law- 
rence, the one of Mrs. Thomas Creasey, 
and the other a small intimate char- 
acter portrayal of Fanny Kemble, 
daughter of Charles Kemble. Lawrence 
was a close friend of this family of 
actors and actresses and painted var- 
ious members. 

Also to be found in this section are 
Gainborough’s bust-length portrait of 
John Durrent, Sir William Beechey’s 
“Portrait of a Lady in Landscape,” 
which was painted about 1780, and a 
“Portrait of a Gentleman,” by Sir 
Joshua Reynolds, depicting a_ waist- 


length figure in a turquoise-blue vel- Pp A I N = I N G on 
vet jacket and waistcoat. 


Hoppner’s “John Corbet, M. P., of 
Sandorne,” Mr. Roberts considers “an A 7 
early and exceedingly attractive exam- R O B J E . ‘ S 
ple of the master’s work.” In his au 


thentication of Raeburn’'s “Portrait of i L A S S I C A 3 
a Lady,” a three-quarter-length figure 
of a young woman in a white muslin 


MONTAGUE DAWSON 
Ehasing the Snuggler 


Signed Artist's Proofs, $24.00 
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Actual surface 16% wad 
Edition Limited 















Obtainable from all leading Print Shops, or 
10, Clare Stret, Bristol, and 


FROST & REED Ltd 26c, King Street, St. James’s, 
? ss London, S.W.1 


Publishers of fine Mezzotints and original Etchings, etc. Dealers in old and 
modern paintings. Established 1808. 









ASSCHER 


AND 


WELKER 


OLD MASTERS 
OF ALL SCHOOLS 


dress with rose sash, Mr. Roberts 
States that this picture was probably 
painted about 1784-6. “Henry Reade- 
Revell, Esq., with his Wife and Son 
at Castle Hill, Egham,” is by John 
Hamilton Mortimer (1741-1778) and 
comes from the collection of W. Reade- 
Revell, Eastbourne. 

British sporting prints include a 
signed Francis Sartorius, a John Woot- | 
ton and a William Barraud. The Sar- 
torius is signed and dated 1774, “Min- 
ister, by Catullus out of Blank,” show- | 
ing a brown thoroughbred about to 
pass the post as winner. “Race Horse 
With Grooms” comes from the collec- 
tion of the Duke of Leeds at Hornby 


8 Duke Street, St. James’s 
LONDON, S.W.1 Piero di Lorenzo di Pratese 


Panel, 60 x 40 ¢.m. 











The 


ANTIQUE COLLECTOR 


The British Weekly Journal for Collectors &§ Dealers 





Dl. LXV. This canvas, measuring 35 | 
Mches high by 40 long, is signed Ruis- 


Ci Articles on antiques, art, and collecting by leading authort- = 
ag ties. News in the British world of antiques. Fully illus- = 
In the Dutch landscapes appears an tA vag ag tee citar = 
Important Ruysdael, which comes from oe neal ge: yep. ; , ; P = 
. ’ . )y rn > nthe tc post fre ence = 

the collection of Sir Audley Neeld, NEW YORK THE HAGUE SUBSCRII TION R rh ES: 12 Months, $5.00 post e, = 
Grittleton House and is described and U.S. A. and Canada | eat = 
illustrated in Rosenberg’s Jacob van| Sherry-Netherlands Hotel 11 Surinamestraat SPEER SOY ENE S SENS 08 OES WEEKLY = 
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COMING 
AUCTION SALES 





AMERICAN-ANDERSON 
GALLERIES 


COCHRAN ET AL. 


Exhibition, November 14 
Sale, November 19, 20 


A most extraordinary relic of Haw 
thorne’s childhood at Salem, his con 
stitution and 


proceedings in manu | 


script of “The Pin Society,” and alsc 


Hawthorne’s constitution in manu 


script of “The Potatoe Club,” a secret 
society at Bowdoin, will appear with 


many other rare Hawthorne items in a} 
sale, made up of rare and sporting 
books and first editions from the li 
Gifford A 
to take place at the American-Ander 


brary of the late Cochran 





son Galleries on the evenings of No-| 
vember 19 and 20. Other unusual Haw 
thorne items to appear at this sale are 
the property of Miss Rebecca B. Man 
ning. 

Sir William 
for 1776 and 1777, “lost” records of the 
Revolution, are offered by Major M. V 
Hay of Aberdeen. An extra-illustrated 


book 


Howe's orderly 


copy of Irving’s “Life of Washington” 
is found in the group from Mrs. 
Chauncey Blair. Books from the library 
of Charles Lamb with lengthy inscrip 
tions by him come from the estate of 
the late George W. Riggs. Other note 
worthy collectors’ books and exception- 
al autograph letters are sold by order 
of other owners and estates. 


NATIONAL ART 
GALLERIES 


SUSSMAN XVIIITH CEN- 
TURY FRENCH FURNI- 
TURE, ETC. 


| 


Exhibition, November 15 
Sale, November 20, 21, at 2 p. m 





A dispersal of rare XVIIIth century 
French furniture, sold by order of Rich- 
ard Sussman of Paris, will take place 
next Friday and Saturday, November 
20 and 21, at 2 P. M., at the National 
Art Galleries in the Rose Room of the 
Hotel Plaza. In this auction are in- 
cluded not only furniture, but very de- 
sirable Aubusson tapestries and fine 
porcelains and silver. Exhibition be- 
gins tomorrow, Sunday, from 2 to 5 and 
continues thereafter until the time of 
sale. 

In the group of French furniture, 
which is the most important feature 
of the sale, one finds an especially 
good collection of attractive pieces of 
the late Louis XV and Louis XVI pe- 
riods. These include delightful small- 
er pieces, such as occasional tables, 
footstools, poudreuses, mirrors, etc., 
as well as handsome large commodes, 
etagéres, cabinets, secretaries, writ- 
ing-tables, etc. In these specimens 
many varieties of XVIIIth century cab- 
inet work are illustrated, there being 
charming examples in marquetry, 
carved or plain in kingwood, walnut 
and rosewood. Among the _ signed 
pieces in the collection two pedestal 
chests of drawers by I. C. Saunier and 
Roussel, respectively, and a pair of 
Louis XVI marquetry commodes by 
“H. Hanson.” 


Another notable feature of the sale 
are the many fine screens covered with 
Aubusson and Flemish Renaissance 
tapestries. One of the most important 
of these is of the three-fold type and 
is covered in a delicate Aubusson 
weave with delicate flower and leaf 
motif. 

In addition to the French furniture, 
there is a small group of English exam- 
ples, including some fine William and 
Mary and Queen Anne pieces. Espe- 
cially notable in the latter group are 
a pair of tapestry loveseats with fine- 
ly carved walnut frames covered in a 
XVIIth century verdure weave. There 
are further a pair of needlepoint wing 
chairs and a sofa, both of this same 
period, the sofa being upholstered in 
petit point, depicting rural scenes. 

There are many highly decorative 
mirrors of both French and English 
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PORTRAIT OF GEORGE WASHINGTON 


By CHARLES WILLSON PEALE 
This important canvas is included in the sale of paintings from the Ehrich 
Galleries to be held at the American-Anderson Galleries on the 


evening of November 20. 


workmanship, among which a pair of; lish porcelains of the XVIIIth century 


round out 
persal. 
Another 


Chippendale carved and gilt exam- 
ples are especially fine. 


A large group of French and Eng- 


lish engravings of the XVIIIth cen-| are the handsome French chandeliers 
Frago-|and girandoles of the Louis XV and 
Louis XVI periods. 

The majority of the paintings are 


tury include specimens after 
nard, Morland, Debucourt, etc. Among 
the French miniatures on ivory a num- 
ber of signed examples are to be found. 
The textile collection offers a series | English 
of fine old banquet cloths with nap-| tury. 
kins, exquisitely embroidered and/|includes a 
trimmed with rare old laces. 

Some handsome Aubusson and Brus- 
sels Renaissance tapestries appear in 
the last session of the sale, among 
them being an important Brussels | 
XVIth century weave depicting a boar 
hunt and a charming Aubusson after 
Oudry. 

In the group of fine porcelains of the | 
French XVIIIth century is a handsome | 
Sévres cuivre doré garniture of the 
Restoration period. Attractive Meis- 
sen specimens and representative Eng- 


decorative 


16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
’ 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 





HOTEL 


DELMONICO 


PARK AVENUE AT 59th || 
York || 


Residence and Restaurant 


Henri C. Prince 
Manager 








artists of the XVIIIth cen- 
However, a small Dutch group 


“MADONNA, CHILD AND ST. ANNE” By THE MASTER OF ANTWERP 


This painting, authenticated by Dr. Valentiner, will appear in the sale of 
paintings from the Ehrich Galleries to be held at the American- 
Anderson Galleries on the evening of November 20. 


this section of the dis- 


Carnegie Buys Speicher’s Work 


feature not to be overlooked 


PITTSBURGH. 
has acquired the painting, “Babette,” 
by French and/py fugene Speicher, now on exhibi- 


Institute | vided by twenty-one citizens of Pitts- 
burgh, and which since its establish- 
ment in 1922 has made possible the 
tion in the present International. It | purchase of paintings 
Patrons now in the permanent collection of 


Carnegie 


portraits 
twenty-eight 


signed work by Jan Steen,| WaS purchased through the 


entitled “The Drinker.” Art Fund, which is generously pro-/ the institute. 





AMERICAN ART IN THE BALANCE 


CREATIVE ARI 


Devotes the entire November issue to 
ART IN AMERICA 


An evaluation of American art and artists; surveying 


the national and international influences which have 
shaped modern American art, and the role played by 
collectors and dealers in ridding American art of its in- 
feriority complex. The following articles are included: 


Henry McBride 
Edward Alden Jewell 
Carl Zigrosser 
Douglas Haskell 
Robert B. Harshe 
Juliana Force 

B. D. Saklatwalla 


Guy Pene du Bois 


The Palette Knife 

American Painting 

Modern American Graphic Art 

Utilitarian Design 

The Museum and the American Art Renaissance 
The Whitney Museum of American Art 

On Collecting American Art 

American Collectors of American Pictures 

Art Dealers 


The Early American Tradition 


Stephan Bourgeois 
Malcolm Vaughan 


The issue is profusely illustrated with reproductions of the 
work of the important American artists in color and halftone. 
$7.50 per year 


75¢ per copy 


ALBERT & CHARLES BONI, INC. 
66 Fifth Avenue, New York City 
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Calendar of 


Ackerman Galleries, 60 East 67th Street— | D 
Modern American sporting prints of the 
Derrydale Press, through Nov. 


american Academy of Arts and Letters, 
Broadway at 156th Street—Memorial ex-| 1) 
hibition of sculpture by Paul Wayland 
Bartlett. 


East| 0D 
the 
24. 


Galleries, 380 
exhibition by 
through Nov. 


\meriean-Anderson 
sith Street—Annual 
Tiffany Foundation, 


american Folk Art Gallery, 113° West 13th 

” Street—Early American paintings in oil, 
water color, etc., and on velvet and glass, 
Pennsylvania Dutch facture, etc. (Open 
by appointment). 


tlerbert J. 


in American Group, The Barbizon Plaza, 


Deschamps Gallery, 415 Madison Avenue— 


Exhibitions 


in 





ecorators’ Club, Room 1408, 745 Fifth | K 
Avenue—XVIIIth century Chinese ob- 
jets d'art, collected by Mrs. Kenneth 
Torrance, Nov. 18-28. 

L 
elphie Studios, 9 East 57th Street— 


Water colors by Vera Andrus, and cari- 
catures by Massaguer, through Novy. 21. 


emotte, Ine., 
Retrospective 


25 East 78th 
loan exhibition of paint 
ings by Modigliani, through Nov. 28 
Greek, Romanesque, Gothic and Egyp 
tian works of art. 


J 
Paintings of Westchester. 


Devine, 42 East 57th Street— | J 
Permanent exhibition of early Chinese 


Street — | 5, Leger & Son, 695 Fifth Avenue—Impor- 


The Art News 


New York 


Schulthels Galleries, 
Paintings and art objects. 


| Schwartz Galleries, 507 Madison Avenne— 
Etchings 
Whistler and Zorn, through Nov. 


25 


win B. Child (official painter with the | Union League, Fifth Avenue at 37th Street 
Carpelan-East Indles expedition). 


Paintings by 
through Novy. 22. 


living Americans, 
Admission by card. 
142 Fulton Street— 
Valentine Gallery of Modern 
57th Street—Most recent 

Raoul Dufy, through Nov. 


Art, 69 East 
paintings by) 
28. 


by Cameron, Bone, McBey, 


Van Dieman Galleries, 21 East 57th St.— 


> *aintings by old masters. 

raushaar Galleries, 680 Fifth Avenue— |. : > ; —_ Paint 

Paintings and water colors by Henry | 5¢ott & Fowles, 680 Fifth Ave.—XVIIIth | | ‘ ; j 

Schnakenberg, through Nov. 25 century English paintings and modern | Vernay Galleries, 19 Hast 54th Street— 

. % 7 + eee drawings. Paintings, drawings and Exhibition of the Vernay autumn col- 
- . ‘ . rare bronzes by Rodin, Epstein and lection of early English furniture ans 

‘Elan Galleries, 50 East 52nd Street— Deasiaa, , “ a oe werte ef ast. 

Exhibition of modern French and Amer- 

ican painting, including work of Canadé, | yessrs, Arnold Seligmann, Rey & Co,.| The Waldorf-Astoria, Park Avenue and 

Hirsh, Gaulois, Man Ray, Broguin, etc., Ine., 11 East 62nd St.—Works of art. 50th Street—Paintings by Roy Mac- 


through November 21. 


tant paintings by early European mas- 
ters, through November. Landscapes 
by Joseph P. Birren, through Nov. 28. 
P 
ohn Levy Galleries, 1 Kast 457th Street— 


Silberman Gallery, 128 East 57th Street— 


Nichol, Nov. 28. 


Jacques Seligmann Galleries, 8 East bist 
Street—Paintings, 
niture. 


Wanamaker Gallery, au (Qhuatrieme, Astor 
Place—American antique furniture at 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


tapestries and fur- 


aintings, objects of art and furniture 


Weyhe Gallery, 704 Lexington Avenne— 


Jewelry by Gardner Hale, through Nov. W. and J. Sloane, Fifth Avenue at 47th Prints and drawings by Howard Young 
2] se Street—Contemporary American ceram- and sculpture by John B. Flannagan 
_ ics. through Nov. 28. 


ulien Levy Gallery, 602 Madison Avenue | ,, 
Retrospective 


exhibition of American P 


P. R. Galleries, 40 East 49th Street— 


b : Wildenstein Galleries, 647 Fifth Avenne— 
ortraits and decorations by George F. | 


Pts os , grrange i . ati Chinese antiquities from the collection 
J s < Sixth Avenue—Paintings bronzes, jades, pottery, paintings and photography, arranged in cooperation Harris, through Nov. 28. | “ - Paria : . : / 
ott ailioe. Nov. 16-Dee. 5. sculpture. Most unusual collection of with Alfred Stieglitz. B . of C. T. Loo of Paris, through Nov. 19 

; Scythian art. ; : Stair and Andrew, 71 East 57th Street— Women’s City Club. 22 Park Avenue 
> , is Ave Little Gallery, 29 West 56th Street— Special exhibition of XVIIIth century Flower sate ay Badges ; My ee 

An Ameen Bipen, 20 pemen SV nue | varion Dougherty, 142 East 53rd Street— Handwrought silver by Arthur J. Stone, cabinets, bookcases and secretaries. Aran PCLUTSS Ih WRIST Comer by Leon 
Paintings by Mar o 1 - ar <i. A 7 : A through Nov. 21. 5 P 

rt for ancient and modern gardens. > 
gardens Marie Sterner, 9 East Sith Street— | Semin, Gamat eno Firth A 
: : ii ‘ . ‘ . ‘ ee 7 ~rnatinne sxhihiti aintines s a aka Gatleries, 6! , ' venne— 
rie Voman’s Association, 353 West ‘ ’ Macbeth Gallery, 15 East 57th Street— International exhibition of paintings and ~ : ‘hi 

Ame rican hed —Chinese costumes of the| Vowntown Gallery, 113 West 18th Street— Yew pictures from the artists’ studios water colors, through Nov. | Group of important early Chinese 
sith Street—Chinese costur Nb ed " a ibe » New pict - ° bronzes 
Ming and Manchu periods. Paintings by Karl Knaths, through through Nov. Lithographs by Stow]. is sronses, 

. Nov. 17. Recent paintings by Charles Wengenroth, through Dec. 15. Stora Art Galleries, 670 Fifth Avenue 
1S East 40th St ‘ Sheeler, Nov. 18, through Dee. 5. (entrance on 58rd St.)—Bronze statu-| toward Young Galleries, 684 Fifth Ave.— 
. - ® » 5 Eas 1 Stree ; . 4 -ttes -fore Christ. ittite, Etrusc: | *aintings ships : > ser , Gor- 

2 en by *.. ‘of the American | Macy Galleries, 8th Floor, 34th and Broad- Selek aan °° — Son Getek, eave No on 1 wali 
Academy in ‘Rome Cecil C. Briggs, ar- A. S. Drey, 680 Fifth Avenue—Paintings way—Contemporary American artists, . a : : a Say eee 
chitect, Donald M, Mattison, painter, by old masters and works of art. through Nov. 


and David K. Rubins, sculptor, through 
Nov. 28. 1 


Arden Gallery, 460 Park Avenue—Portraits 
of children sculptured in wood by Alec 
Miller, Nov. 17-Dec. 7. 


Argent Gallery, 42 West 57th Street— 
European landscapes and_ portraits: by 
Lucy Phillimore and an “imaginative 


show by members of the National Ass'n 


of Women Painters and Sculptors, 
through Nov. 28. 

Art Center, 65-67 East 56th Street— 
Portrait drawings by Margaret Train 
(Mrs. Boris Samsonoff), paintings by 
Frank Fiore and craftswork by mem- 
bers of the N. Y. Soc. of Craftsmen, 
Nov. 16-28. Opportunity Gallery. 


A. U. D. A. C., 388 East 58rd Street—Pho- 
tographs and modern accessories, de- 
signed by members. 


Babcock Art Galleries, 6 East 57th St.— 
One-man show by John E. Costigan, 
through Nov. 28. 


Balzac Galleries, 449 Park Avenue—Draw- 
ings and portraits and landscapes in 
oil by Leo Sarkadi, through Nov. 18. 
Modern French paintings. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


John Beeker, 520 Madison Avenue—Oil 
paintings by Andre Bauchant, through 
Nov. 30. 


Bourgeois Galleries, 128 East 57th Street 


Contemporary French art, through 
Dec. 2. 
Brooklyn Museum, Eastern Parkway, 


Brooklyn—Fine prints of the year, Nov. 
17-Dee. 31. Wood engravings by Tim- 
othy Cole, through Nov. 11. Fine prints 


of the year, Nov. 17-Dec. 31. 
Brownell-Lambertson Galleries, 106 East 
bith Street—Water colors by Ruth Ar- 
mer, Nov. 16-28. 

Brummer Gallery, 55 East 57th Street— 


Paintings by Dufresne, through Nov. 28. 


Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration.” 


Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 


portraits, primitives and sporting pic- 
tures, 
Ralph M. Chait, 600 Madison Avenue— 


Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 
Mt aati collection of French paint- 
ngs. 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art. 


Childhood, Ine., 32 East 65th Street—Pas- 
tel portraits of children by Baroness 
Anne V. Liliencron, Nov. 16-28. 


China Society of America, 570 Lexington 
Avenue—Chinese paintings from the col- 
lection of Mrs. Bertha Lum of Peiping. 


Chinese Public School, 16 Mott Street— 
Mural decoration depicting stricken area 
in China, by Yun Gee. 


Christadora House, Avenue B and 9th 
Street — Paintings by contemporary 
American artists selected by the New 
York Regional Art Council. Sundays 4 
to 6 P. M. and Mondays 8 to 10 P. M. 


Dutton’s, 





budensing Galleries, & East 57th Street— 
Most recent paintings by Stephen Et- 
nier, Nov. 17-Dec. 1. 


Pierre Matisse Gallery—5l East 57th Street 
Durand-Ruel Galleries, 12 East 57th St.— 


Still life and flower studies by Albert 
André and Georges d’Espagnat, through 
Dec. 9. 


} Inec., 681 Fifth Avenue—Draw- 
ings by Rollin Kirby and drawings by 
Albert Sterner, through Nov. 28. 


Ehrich Galleries, 386 East 57th Street— 
Paintings by old masters and a special 
Christmas exhibition of linen, china, 
pottery and antique English furniture, 
through Dec. 


Ferargil Galleries, 683 East 57th Street— 
Sculpture by Antonio Salemme to Nov. 
21 and paintings by Lewis Herzog and 
water colors by Julius Delbos to Nov. 23. 

Fifteen Gallery, 37 
Paintings by 
through Nov. 


West Sith Street— 
Anders D. Johansen, 
20. 


rhe Gallery, 144 West 18th Street—‘‘One- 
man” show by Lucille Bernard and a 
special French and American show. 


(Giallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Vascal M. Gatterdam Art Gallery, 145 
West Sith St.—Paintings by Emile 
Gruppe. 


Goldschmidt Galleries, 730 Fifth Avenne— 
Old paintings and works of art. 


(irand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Members’ ex- 
hibition, through Nov. 21. 


Ilackett Galleries, 9 East 57th Street— 
Portraits of children by Simka Simk- 
hovitch, Nov. 16, through Dec. 5. 


ilarlow, McDonald Co., 667 Fifth Ave.— 
Etchings and drawings by S. R. Bodmin, 
through Nov. 


Marie Harriman Gallery, 61 
Street—Exhibition of “La 
three other paintings by 
seau. 


East 
Noce”’ 
Henri 


57th 
and 
Rous- 


. Jackson Higgs, 32 East 57th Street— 
The “Peruzzi Madonna” by Raphael, un- 
til 7 P. M., Saturday. Nov. 14. 


Hooper Bookshop, Ine., 21 E. 54th Street— 
Sporting paintings by Lionel Edwards, 
R. L., and Gilbert Holiday, and marine 
paintings by Frank Mason. 


Hotel Windsor, 100 West 58th Street— 
Sculpture and paintings by an American 
group. 


Edouard Jonas of Paris, 9 East 56th St. 
—Permanent’- exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 


Etchings by Levon West, through Nov. 


Keppel Galleries, 16 East 57th Street— 


through Nov. 
Thomas Kerr, Frances Blidg., Fifth 


ings, tapestries and antique furniture. 





Columbia University, Philosophy Hall— 
Paintings and sculpture under the aus- 
Pices of the Southern States Art League. 


Contemporary Arts, 12 East 10th Street— 
Paintings by Belle Cramer, Nov. 17- 
Jec. 12. 


Daniel Gallery, 600 Madison Avenne— 
Group show by Blume, Spencer, Bil- 
lings, Sharey, ete., through Nov. 19. 


Decora Gallery, 140/2 East 52nd Street— 
Paintings and drawings by Anton Re- 
fregier, through Dec. 5. 


Kleemann-Thorman 
Madison 


Galleries, 


Avenue—Paintings of 


Nov. 16. New prints. 


Kleinberger Galleries, 12 East 54th St.— 


Paintings by Halmi, through Novy. 21. 


Knoedler Galleries, 14 East 57th Street— 


Etchings by Sir D. Y. Cameron fron 


the collection of Lady Cameron, through 


the month. Drawings by Epstein, Bone 
Briscoe, Cameron and McBey. Wate 
colors by H. B. Brabazon, through Nov 


Hotel Marguery, 


Choultse. 

Junior League, 221 East ist Street— 
Contemporary Mexican art, Nov. 16- 
Nov. 30. 

Kennedy Galleries, 785 Fifth Avenue— 


Engravings and etchings by old masters, 


Ltd., 575 
clipper 
ships by Prof. Alfred Jensen, beginning 


Park Ave. at 47th 
American paintings. 


St.— 


Paintings by Braque, Derain, Dufy, Lur- 
cat, Matisse, Picasso, Rouault and Rous- 
seau. 


Maurel Gallery, 689 Madison Avenue— 
Paintings by Francois Quelvée, 


Metropolitan Galleries, 780 Fifth Avenue 
—American, English and Dutch paint- 


“LART MODERNE” S.A. 
Selected Modern Paintings 


Correspondent of Bernheim Jeune 


33 Haldenstrasse, LUCERNE 


Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Galeries of Paris 











ings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, Gallery H19, through December 31. 

Prints (selected masterpieces), Gallery 

K41. Daggers and knives from the Cas- 

par Whitney collection Gallery Hb5. 

American industrial art of contemporary | 

design, Gallery D6, through November 

22. Turkish embroideries of the X VIIth, 

XVIIIth and XIXth centuries, Gallery 

H17, through February 14. Reproduc- 

tive prints, Galleries K37-40, through 

Dec. 


Michaelyan Galleries, 20 West 47th Street 
—Oriental rugs, old tapestries, chenille 
carpets. 


Mileh Galleries, 108 West 57th Street— 


Recent paintings by Bessie Lasky, | 

through Nov. 20. 

Montross Gallery, 785 Fifth Avenne— 
Recent paintings by Harold Weston, 
Nov. 16-28. 

Morton Galleries, 127 East 57th Street— 


Paintings of the stage by Eugene Fitsch, 
Nov. 16-30. 


Museum of Modern Art, 730 Fifth Avenue 
Paintings and sculpture by Henri Ma- 


tisse, through Dec. 6. Open Tuesday 
and Wednesday evenings. 
National Art Gallery, Hotel Plaza, 59th 


Street and Fifth Avenue—Antique fur- 
niture, old masters, objects of art, ete. 


J. B. Neumann, New Art Circle, 9 East 
57th Street—Modern drawings by old 
masters, Nov. 16-28. 














M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


| “LA PEINTURE CONTEMPORAINE” S.A 











DECORATIVE 


PANELS 
PAUL MORO 


Expert Restorer of Paintings 
Cleaning and Relining 


1 East 53rd Street, New York 


lelephone: PLaza 3-1255 


Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kléber 
MACBETH GALLERY PARIS 

PAINTINGS vere as 
BY AMERICAN ARTISTS 


ETCHINGS 


> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








a 


Elisabeth Wildenstein 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 
FIRST CLASS OLD PAINTINGS 
FRENCH FURNITURE H 
(18th Century) 
SS) 99) 99) >) =) =) =) = 





Newark Museum, Newark, N. J.— 
Modern American paintings and sculp- 
ture. American folk sculpture, through 
January. Exhibition by the Outdoor 
Sketch Club, through Nov. Work of 
members of Junior League of New Jer- 
sey, Nov. 17-Nov. 29. 


Newark Publie Library, Washington Park, 
Newark—Books printed by the late Wil- 
liam Edwin Rudge from the R. C. Jen- 
kinson collection. Five years of com- | 
mercial printing art in America and 
Europe, until Dec. 25. 


Newhouse Galleries, 11 East 57th Street— 
XVIIIth century portraits and land- 
scapes. 


New York Public Library, 476 Fifth Ave.— 
“Forgotten Print Makers,’’ and dance 
masks by Ted Weidhaas, through Nov. 
French illuminated mss. and books cov- 
ering a period of six hundred years 
(1300-1900), through Dec. 


New York University, 
Square—Exhibition of 
tions. 


100 Washington 
recent acquisi- 


East 
Karfunkle, 
Liberte. 


Painters’ and Sculptors’ Gallery, 22 
llth Street—Paintings by 
Reisman, Etienneret and 


Vark Gallery, 561 Madison 
Decorative flower pieces by 
Lawrence Wright.) 


frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- | 
lains and paneled rooms. | 


Avenue— | 
Bes (Mrs. | 





A ve- 
nue at 58rd Street—Works of art, paint- 


Plaza Art Galleries, 9 East 59th Street— | 
Antique furniture and objects of art. 


Frank K. M. Rehn, 6838 Fifth 
Paintings by Kenneth 
Nov. 16—through Dec. 5. 


Avenue— 
Hayes Miller, | 


Reinhardt Galleries, 730 Fifth Avenue— | 
Italian and German primitives. Old 
masters and paintings by French and|! 


American contemporaries. | 


James Robinson, 721 Fifth Avenne—Exhi- | 


2 bition of old English silver, Sheffield 
plate and English furniture. | 
r|'The Roosevelt (Room 459) Madison Ave. | 





r, nue and 45th Street—Paintings by Ea- | 





ARTHUR GOETZ 


Old Paintings 
Works of Art 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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SAN FRANCISCO 
The winter art season is well unde 
With five Oc 
No 
scheduled 


way in San Francisco. 
tober exhibitions 
vember, 


extending into 


six new shows are 
at the De Young Memorial Museum 
The retrospective exhibition of 189 
wood the late Henry 
Wolf, assembled through the courtesy 
of his widow 
Wolf, will 
the year. 


engravings by 


Hamilton 
the first of 


and his son, 


continue until 

From the middle of November until 
the middle of 
shows will be on view 


December two print 
The one com- 
prises seventy works by contemporary 
French artists, lent by the Caz-Delbo 
Galleries of New York. The other is 
French show of en- 
gravings and etchings by Decaris 


Other features beginning well on in 


also, a one-man 


the month include the art photography 


of Edward Weston and a fine collec- 
tion of Oriental textiles, lent anony- 
mously. 


At the California Palace of 


the Le- | 


gion of Honor the San Francisco Soci- | 


ety of Women Artists is 
sixth annual 
last into the first week in December. 
Here, also, is a joint exhibition of 
paintings and drawings by S. Mac- 
Donald-Wright and the paintings of 
Morgan Russell, to end December 5. 


holding its 


. P . ] 
members’ exhibition, to 


These two Americans have been cred- | 
ited with having founded a movement | 


in painting, the pictures of Russell be- 


ing given the name of “synchromies” | 
and those of MacDonald-Wright being | 


the result of parallel, though not iden- 
tical, activity. 
From November 16 


| 
until December | 


15 Isami Doi, the Japanese artist, who | 


lives in New York and whose work 
shows the strong influence of French 
modernism, will have a one-man show 
of drawings and lithographs. 
Another one-man exhibition, 


cember 20, will consist of the sculp- 
ture of G. Fletcher Clark, California 
modernist. 

In the so-called California gallery 
devoted to the work of the artists of 
this state there is another but miscel- 
laneous show of sculpture by contem- 
poraries. 


BOSTON 


An interesting selection of Cruik- 
shank’s works is now on view at the 
Boston Museum, illustrating the dif- 
ferent aspects of his genius. The il- 
lustrations to Sir John Falstaff from 
the Harvey D. Parker Collection, in 
keeping with the spirit of the subject, 
are jovial or keeniy amusing. The 
prints of the “Great Exhibition of 1851” 
are illustrations of his superior sense 
of humor. The tiny figures, each a 
masterpiece of caricature, crowding 
through the exhibition gates, searching 
for missing companions in the ruth- 
less mobs, or gaping at the manufac- 
tured wonders of the exhibition, still 
provoke mirth and ridicule. In quite 
another vein are the charming illustra- 
tions to Jack and the Beanstalk, which 
have delighted children for nearly a 
century. 


CHICAGO 


An exhibition of XVIIth century “Lit- 
tle Masters,” so-called because of the 
small format of their etchings, are on 
display in the Print Rooms of the Art 
Institute during the month of Novem- 
ber. They are from the Clarence Buck- 
ingham Collection. These small prints 
derive their importance from their 
graphic accomplishments. They be- 
came very popular in Italy, France and 
Germany and were sold at fairs and 
novelty shops and eagerly purchased 
by collectors and scrap-book makers. 
Albrecht Diirer was especially prolific 
in producing these charming little 
prints, choosing for subjects bits of 
every-day life, market stalls, busy 
street scenes, peasants at their tasks, 
and illustrations from the old and new 
testaments. 

* * * 

An interesting exhibition of prints 
by the famous French etcher and -il- 
lustrator, Theophile Steinlen, is being 
chown in the Print Galleries of the 
Art Institute through the month of No- 
vember. They are from the Charles 


| sympathy 
|among whom he found his subjects is | 
| revealed in this exhibition. 
like- | 
wise lasting a month and ending De-| 








The Art News 


PORTRAIT OF THE COUNTESS PAUL TELEKY By ARTUR L. HALMI 


Included in the artist’s one-man show, now on view at the Kleinberger Galleries. 


Deering Collection. Steinlen’s great 


for the “common people” 


His favor- 
te models are the trudging 
along the highways, 
heir toil, the tired mother with her 
ailing offspring dragging at her skirts, 
the blue-nosed navvy wiping his fore- 
head with his bare arm and weary 
workmen with shovels over shoulders 
on their way home. Steinlen’s fame 


tramps 


was augmented by his powerful World | 


War cartoons in which he became the 
pictorial historian of the “poilu.” 


* + * 


The Fountain of the Tritons execut- 


ed by Carl Milles will be dedicated in 
McKinlock Court, Art Institute of Chi- 
cago, on Thursday evening, November 
12. A program is being prepared which 
will include the presentation of the 
fountain on behalf of the twelve Chi- 
cago Swedish donors, who wish to give 
the city of Chicago a memorial of the 
achievements of the Swedish-American 
inventor, John Ericsson. Carl Milles, 
the sculptor, who has been pronounced 
the greatest of contemporary Scandi- 
navian sculptors, will be present and 
speak to the audience. The Tritons 
are four in number and are set in the 
center of a rectangle 34 by 46 feet. 
In these primitive and yet graceful 
bronze figures, Mr. Milles has carried 
out the legend to a happy culmina- 
tion. 
* * * 


We have read much lately of the 
work of such modern artists as Matisse, 
Picasso, Foujita and Redon, but we 
have heard of them more as painters. 
In the Children’s Room some delight- 
ful drawings by these men are now 
on view. And there are works by 
other well known artists who have 
achieved world-fame, Millet, Daumier, 
Lepere, Morisot, of France; Eric Gill, 
of England; Steinlen, of Holland; Lars- 
son, of Sweden; and Cassatt and Ben- 
son of the United States. 


HEINEMANN 


washerwomen at | 


| CLEVELAND 
| 
| An exhibition that carries the com- 
prehensive title “Art Through the 
| Ages” divides honors, during the 
month of November, with a collection 
lof Persian art at The Cleveland 


| Museum of Art. Five Gothic tapestries 
| dominate the gallery devoted to the 
| first of these collections, giving a 
| medieval atmosphere that is accen- 
| tuated by the paintings and sculpture, 
many of which are Gothic, others 
early Remaissance. 
| The objects shown are largely loans 
| from dealers and private collectors, 
| both local and out of town. The paint- 
|ings range in date from early XVth 
|century well into the XVIIth, and are 
the work of such masters as Botticelli, 
| El Greco, Sano di Pietro, Giovanni di 
| Paolo, the Master of the Saint Lucia 
| Legend, Paris Bordone, Fra Angelico, 
| Tintoretto, Strozzi, Martin Schaffner, 
| Albrecht Altdorfer, Fiorenzo di Lo- 
|renzo and Albrecht Bouts. 
| Sculpture is represented by reliefs 
| from the hands of Luca della Robbia 
and Donatello, two heads carved in 
wood by El Greco, a number of 
| bronzes, and a dinanderie Virgin and 
Child of about 1400. 

Hispano-Moresque pottery fills one 
case; in another are three ivory fig- 
ures of the Virgin and Child, the aqua- 
manile from the Figdor collection and 
other small objects. 

The Persian exhibit is small, but 
|like the other has been assembled 
with an eye to quality. Many of the 


pieces were shown in the exhibition | 
Art held last spring at | 


of Persian 
Burlington House, London. 





ANDOVER, MASS. 


The exhibition just ended at the Ad 
dison Gallery, Phillips Academy, 
prised a the 


England, 


com 
synopsis of summer ex 
New 


oils or 


hibitions in with a few 


examples in water color from 


each of the ten art colonies. 


MUSKEGON, MICH. 


A group of eighteen paintings by 
James Chapin has been on exhibition 
at the Hackley Gallery of Fine Arts 
in Muskegon. Following its close in 
this city this show will go to eight 
important museums in the east and 


middle west. 


Saturday, November 14, 1931 


ITALIAN ART MAY 
COME TO AMERICA 


PITTSBURGH.—Art treasures of 
the Renaissance—the work of Italian 
masters never before seen in America 

are likely to be exhibited in the 
United States through the action of 
Carnegie Institution reports the Ney 
York Times. 

Homer Saint-Gaudens, director of 
fine arts at the institute, has already 
begun negotiations with Mussolini to 
allow the collection of old masters to 
be sent abroad. Mussolini indicated, 


Mr. Saint-Gaudens said, that he would 
consider the request favorably. 

The exhibition, if similar to that sent 
to the Royal Academy in London last 


year, would be the most valuable col. 
lection of paintings, sculptures, tapes. 
tries, ivories and bronzes ever sent 
across the ocean. Italian law forbids 
the sale of any old masters outside 
Italy. 
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OTTO BURCHARD 


AND COMPANY, Inc. 


EARLY 


Four general types of work are 
shown: rugs and other textiles, illum- 
inated books and manuscripts, | 
bronzes and pottery. Among the ob- 
jects are Rhages pottery, Luristan | 
bronzes, Polonaise rugs and _ frag- | 
ments of rare rugs and brocades, 
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